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Ot cocTaBuTeeit

HaCTo;Huee M3JaHNe TPOJOIDKAET CEPUI0 anbOOMOB
«Cankr-IlerepOyprckas koHcepBaTopus. JJokymeH-
ThI ¥ MaTepUabl». MaciuTaOHbI U3HATETbCKUI TIPOEKT,
VHMIMMPOBAHHBI U pa3pabOTaHHBI B IIepPBOM BapuaH-
Te JOKTOPOM MCKYCCTBOBefieHu, mpodeccopom Jlapucoit
TeoprueBHoOll [laHBKO, MMeJI CBOEN Le/IbI0 ITYO/IMKAIINIO
PERKMX JOKYMEHTA/IbHBIX MaTepuanoB 13 ¢poHnoB CaHKT-
[Terepbyprckoit KoHcepBaropum. llepBblii TOM cepun
(2002) 6bU1 MOCBALIEH 0630PY UCTOPUM CTApENIIEro My-
3BIKa/IbHOTO By3a Poccunm, ormeuasimero ceoe 140-metne;
Bropoit (2012) — wMCTOpUYECKMM afpecaM M 3HaHUAM
KOHCEpBAaTOpUM, INPa3THOBABLIEN TOTfla IOTYTOPABEKO-
Bol1 106mtert. Tperuit Tom (2019) BriepBbIe B cepyM pellleH
B MOHOrpadyYecKoM KJIIOYe: ero repoeM spiAercs Hu-
Komait AupgpeeBnd Pumckuii-Kopcakos, ybe MMA HOCKUT
Cankr-IleTepbyprckas KoHcepBaropus. JIspganue mnpu-
YPOYEHO K 175-/IeTUIO CO JHA €r0 POXK/IEHNS.

B xommosunym amb6oMa, COCTOAILIErO M3 YeThIpex
vacreit («CraHOBNIeHUe My3bIKaHTa», «IIpodeccop KoH-
cepBaTopum», «Bemukuit macrep», «CeMeNHBII Kpyr»),
COEVMHAITCA UCTOPUYECKIUIL, XPOHOTIOTUYECKUIL U TeMa-
TUYECKVI IPMHIVIIBL. Bee aThl B KOMMEHTAPVAX K VIITIO-
CTpalyAM ¥ COIPOBOIUTENbHBIX TEKCTAX NMPUBOAATCA IO
CTapoMy CTHUIIIO.

Anp60M 3HAKOMMT C MaTepUaTaMU M FOKYMEHTaMMU
Hukomas AmnppeeBnya Pumckoro-Kopcakosa, xpans-
WUMMCA B OCHOBHOM B QoHpax Cankr-IleTepbyprckoir
KkoHcepBatopuy. B Hay4Hoit MysblKanbHOU 6mbmmore-
Ke KOHCEPBaTOPUM HaXO[ATCA NPVDKM3HEHHbIE M3[JaHuUA
counHeHmt, penkue ¢ororpaduu n cpime 300 aBrorpa-
¢oB KOMIIO3UTOpa — My3bIKa/JIbHbBIe M JIMTepaTypHBIE
PYKOIIMCH, TMCbMA, NAPCTBEHHbIE HAJIMCU Ha HOTHBIX
usfauyuAx u ororpaduax. ABrorpadbl My3bIKaJIbHBIX
COYMHEHMII TIPE[ICTAB/AIOT pPa3Hble >KaHPBI TBOPYECTBA
Pumckoro-KopcakoBa. 910 aBTOpCKIE OnepHbIe TAPTUTY-
pol («Marickas Houb», «IlaH BoeBo#a»), pparMeHTsl orep
(«IIcxoButsinka», «Capko», «Ilapckas HeBecta», «Cka-
3aHMe 0 HeBUAUMOM rpage Kurexe u gee OeBpoHUN»,
«30JI0TO IIETYLIOK» Y [IP.), @ TAKOKe PYKOIMCY CUMGOHU-

YeCKIX, KaMEePHO-MHCTPYMEHTA/IbHBIX, KAMEPHO-BOKA/Ib-
HBIX COYMHEHMNII.

B matepuanax n3 cobpaHusa KOHCepBaTOpUY 3alledat-
JleHa oOLIMpHasA #esATeNbHOCTh PuMckoro-Kopcakosa 1o
06paboTKe 1 PENAKTUPOBAHMIO IPOMU3BENEHUIT APYIUX
aBTopoB — M. V. Tmuuxu, M. I1. Mycoprckoro, A. I1. bo-
ponvaa. Cpemy NMMTepaTypHBIX PYKOMMCENl KOMIIO3MTO-
pa — nmubperto omep «Marickass HOub» U «IICKOBUTSIH-
Kay», IPOEKT IMOPETTO TPeTbero JeiicTBusA onepsl «KHA3D
Uropp» A. Il Bopoguna. MHOrorpaHsHywo Iefarormde-
CKYyI0 IeATeNbHOCTh Pumckoro-Kopcakosa mmmocTpupy-
0T €r0 3aMeTKJ Ha 9K3aMeHAI[IOHHBIX pab0Tax yYEeHNKOB
KOHCEepBaTOpUIL. JHAYMTEIBHOI YaCThI0 60TaTOro SIMICTO-
JIIPHOTO Hac/IefusA KOMIIO3UTOPa ABJIAIOTCA €ro INCbMa,
mpefcraBieHHble B GoHAax KoHcepBatopum (6omee 200
e[IHIL] XpaHeHus1); cpeiu afpecatoB — M. A. banaknpes,
M. II. benses, A. K. I'masynos, JI. 1. lllectakosa u gp. Vc-
MIOTTHNUTE/NIbCKAsA JiesITeNnbHOCTh Pumckoro-Kopcakosa ot-
pasmaach B pyKONMCHBIX MapTuTypax onep M. W. I'mnuku
(«>Kusub 3a naps») uI'. bepnuosa («Tposuust B Kapdare-
He»), COfiep>KallliX ero AMPYDKePCKIe IIOMETHI.

B KabuHere ycTOpUM KOHCEPBAaTOPUY CPEIM 9KCIIOHA-
TOB HaXOZATCA MaTepIaIbl, OCBEIA0IIe ICTOPHIO CO37a-
HUA MaMATHNMKA PrMckomy-KopcakoBy, ycTaHOBIEHHOMY
Ha Tearpa/IbHON IUTOLIAIN: CKY/IBITYPHBI OI0CT KOMIIO-
sutopa (aBTopsl B. A. Mnran u B. V. boromo6oB) u Habop
dbotorpadmit, 3amevaTieBUINX pasHble ITANbI pabOThI HaJ
MaMATHNKOM.

Pykommcu u ipyrue JOKyMeHTBI XM3HU U TBOPYECTBA
BEJIIKOTO MacTepa BBI3BIBAIOT HeOC/IabeBaroIMil MHTepec
OTEYeCTBEHHBIX U 3aPYOEXKHBIX KOMIO3UTOPOB, MY3bIKAH-
TOB-VICIIOJIHUTEJIEN U VICCIefloBaTeNeN U3 Pa3HbIX CTPaH.
B Cankr-IleTep6Oyprckoit KOHCepBaTOPUM He IpeKpalia-
ercst paboTa 10 pasHOCTOPOHHEMY OCBOEHUIO HAC/IEHNSI
Pumckoro-Kopcakosa. H06unerinbiit 2019 rox 6511 oT™Me-
Y€H I[e/I0N YePefioli BaKHBIX HAYYHBIX Y TBOPIECKUX COOBI-
tuit. Cpeayt Hamboee 3SHAYNTEIBHBIX — MEXAYHAPOLHAs
koH(pepennus «Pumckuit-Kopcakos — 175. 'op 3a rogoM»
(18-21 mapra), opranusopanHas CaHkT-IleTepbyprckoii
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KOHcepBaTtopueit coBMecTHO ¢ CaHKT-IleTepOyprcknm ro-
CyZapCTBEHHBIM My3€eM TeaTpPaJbHOTO ¥ MY3bIKa/lTbHO-
ro mckyccra npu ydactuu CaHkT-IleTep6yprckoro rocy-
TapCTBEHHOTO YHUBEPCUTETA, ¥ TOPXKECTBEHHBII KOHIIEPT
(30 mapra) B KoHllepTHOM 3a7e MapuMHCKOTO TeaTpa,
B [IpOrpaMMe KOTOpOro counHenna Pumckoro-Kopcakoa
Hpo3By4Yanu B ucrnonHeHny CUMQOHNIECKOTO OpKecTpa
KOHCEpPBAaTOPMM II0f] YIIpaBIeH)eM PeKTOpa — 3aciy>KeH-
Horo aptucta Poccun A. H. Bacunbesa.

OCHOBHOIT KOPITyC MaTepMaIoB HaCTOAIEro anbboma
(n3 ¢poupos Caukr-IleTepbyprckoit KOHCEpBATOPUM) HO-
HOJIHEH MICTOYHMKAMU U3 PAJA PYTUX TOCYAapCTBEHHBIX
M 4YacTHBIX cobpanuit. Obpaiiasce B mporecce paboTsl
Hajl albOOMOM K KOJIIeraM, XpaHUTeNAM OM6IMOTeK, My-
3eeB ¥ apXVMBOB, COCTAaBUTENM BCTPEYaIM 3aMHTEPeco-
BaHHOE COfelicTBMe M OGecKOpBhICTHYI0 momois. Harma
UCKpeHH:A 6marogapHocts — 3. B. bopposckoii, JI. 9. T'a-

muuuHoi (Memopuanbublit  [Jom-myseit H. A. Pumcko-
ro-Kopcakosa B Tuxsmuue), JI. A. Konecunkosoit (I'BYK
JIO «MyseitHoe areHTcTBO»), H. V. Merenuue (CaHKT-
[TerepOyprckmit Myseil TeaTpaJbHOTO M MY3BIKaJIbHOTO
uckyccrsa), H.B.Kocrenko (Memopuanbubii Myseit-
kBaptupa H. A. Pumckoro-Kopcakosa), I'. B. KonbiToBoit
(Poccmitckmit MHCTUTYT mcTopum uckyccrs), H. B. Pama-
3aHoBOI1, E. A. Muxainosoit (Poccmiickass HalMoOHalIb-
Has 6ubnnorexa), I1. B. [mutpueny (Cankr-Iletep6ypr-
ckasg ¢unapmonns), H. J0. Makaposoit (MuxaitnmoBckuit
teaTp), 3. B. YanoBoit u komwrekTuBy BbubmmoredHo-nH-
(hOpMaLIMOHHOTO U KYNIbTYPHOTO LIeHTPa MCKYCCTBA U My-
3pikyt  (Cankr-IleTepbyprckas ropopckas —IyOmuyHas
6ubmmorexa uM. B. B. Masikosckoro); P. ne Bery (Hu-
mepmanpsi), O. A. BorukoBy (MockBa); COTPYLHMKAM
Cankr-Iletepbyprckoit koncepsaropuu M. C. Bracosoit,
WM. H. Tlonamopesoit, B. C. ®unarosoit, . 10. Cupopen-
Ko, I1. C. O6psammkoBoit, H. B. l'apeeBoit (Hayunas myssi-
KanpHas 6ubnmoreka), B. 10. Konosanosy (MennaueHTp),
A. H. Kpyunnnnoii, M. V1. AneitHukosy.

Editorial

he St. Petersburg Conservatory, Documents & Materi-

als, Volume 3: Nikolai Andreyevich Rimsky-Korsakov
(1844-1908) is the latest in a series of publications devoted
to the St. Petersburg Conservatoire. This large-scale project
was initiated by Prof. Dr. Larisa Danko who aimed to make
documentary materials housed at the Conservatoire more
widely-known. The first volume was published in 2002 and
presented a historical review of the St. Petersburg Conser-
vatoire, the oldest Conservatoire in Russia, in the year of its
140th anniversary. The second volume (2012) commemo-
rated the Conservatoire’s 150th anniversary and was de-
voted to its locations and re-relocations and, especially, to
an appreciation of its historic buildings. Volume 3 (2019)
breaks new ground in paying homage to a Russian compo-
ser in celebration of the 175th anniversary of his birth: spe-
cifically to N. A. Rimsky-Korsakov whose name was official-
ly granted to the Conservatoire in 1944. The volume Nikolai
Andreyevich Rimsky-Korsakov (1844-1908) presents histo-
rical, musical and biographical materials in four chapters:
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‘Becoming a Musician,” “The Conservatoire Professor,” “The
Great Master,” and ‘The Family Circle.” (All dates in these
chapters are given in the Old Style.)

The volume has benefitted from privileged access to
archive-materials. For example, the Conservatoire’s Re-
search Music Library houses not only his complete pub-
lished works and more than three hundred manuscript
scores, but also rare photographs, literary manuscripts, and
personal letters as well as hand-written dedications and in-
scriptions. The collection of musical scores demonstrates
the varied genres of Rimsky-Korsakov’s output. Also pre-
served at the Conservatoire are the complete manuscripts
of the operas May Night and Pan Voevoda and fragments
from The Maiden of Pskov, Sadko, The Tsar’s Bride, The Leg-
end of the Invisible City of Kitezh and the Maiden Fevronia,
The Golden Cockerel (and others) as well as manuscripts of
symphonic, chamber and vocal compositions. The Conser-
vatoire also houses evidence of Rimsky-Korsakov’s dedica-
tion to other composers’ works, including his editions of
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music by Mikhail Glinka, Modest Musorgsky, and Alexan-
der Borodin. Amongst the literary manuscripts are the li-
brettos of May Night and The Maiden of Pskov and a draft of
the libretto for the third act of Prince Igor by Borodin. Rim-
sky-Korsakov’s extensive pedagogical activity is illustrated
by the annotations written on his students” examination pa-
pers. Furthermore, over two hundred letters, representing
just a part of Rimsky-Korsakov’s complete correspondence,
are housed at the Conservatoire. Amongst his correspond-
ents are Mily Balakirev, Mitrofan Belyaev, and Alexander
Glazunov. An insight into his performance activities, as an
interpreter of others’ works, can be gleaned from the mark-
ings which Rimsky-Korsakov’s wrote into his personal cop-
ies of scores for A Life for the Tsar (Glinka) and Les Troyens
(Berlioz). Amongst the exhibits held in the Conservatoire’s
Historical Museum are documents concerning the Rimsky-
Korsakov monument, erected in Theatre Square in 1944.
Materials include a sculptural bust of the composer created
by V. Ingal and V. Bogolyubov and a set of photographs de-
picting the different stages of the monument’s construction.

Materials relating to Rimsky-Korsakov’s life and creativ-
ity continue to arouse the interest of composers, perform-
ers and researchers who visit St. Petersburg from all parts
of Russia, indeed from around the world. The Conserva-
toire strives constantly to extend Rimsky-Korsakov’s legacy
and his relevance to future generations. The year 2019 has
witnessed a series of important musicological and artistic
events, amongst the most significant being an international
conference ‘Rimsky-Korsakov at 175: A Survey of his Lega-
cy Year on Year’ (18-21 March). This was organized jointly
by the Conservatoire and the St. Petersburg State Museum
of Theatre and Music with the participation of St. Peters-

burg State University. The occasion culminated in a concert,
presented on 30 March in the Concert Hall of the Mariin-
sky Theatre, when several compositions by Rimsky-Korsa-
kov were performed by the Conservatoire Symphony Or-
chestra conducted by our Rector, Alexey Vasilyev.

* %

The majority of the documents used in this volume
(from the collections of the St. Petersburg Conservatoire)
has been supplemented by materials from State and private
collections. In that regard, the compilers of this volume
would like to express their deep gratitude to Héléne Bor-
dovskaya and Larisa Galitzina (The State Memorial Rim-
sky-Korsakov House-Museum in Tikhvin), Lesia Koles-
nikova (Leningrad Region State Management of Culture,
‘The Museum Agency’), Natalia Metelitsa (The St. Peters-
burg State Museum of Theatre and Music), Nina Kostenko
(Memorial Rimsky-Korsakov Apartment-Museum, St. Pe-
tersburg), Galina Kopytova (The Russian Institute of Art
History), Natalia Ramazanova and Elena Mikhailova (The
National Library of Russia), Pavel Dmitriev (St. Petersburg
Academic Philharmonia), Natalia Makarova (Mikhailov-
sky Theatre), Zoya Chalova and the members of the Centre
for Music and Art at the Vladimir Mayakovsky Public Li-
brary of St. Petersburg; also Ronald de Vet (Netherlands)
and Oleg Bychkov (Moscow); and staff members of the St.
Petersburg Conservatoire including Maria Vlasova, Inna
Ponamoriova, Vitalina Filatova, Irina Sidorenko, Paulina
Obriashchikova, and Natalia Gareeva (Music Research Li-
brary), Vsevolod Konovalov (Media Centre), Albina Kru-
chinina, and Mikhail Aleinikov.



Bcenennas Pumckoro-Kopcakosa

KaKI/IM OH OBUI — CO3/IaTelb BOJIIEOHBIX 3BYKOBBIX
mupos «lllexepasampl», «CHEIypouKm», «30/I0TO-
TO MeTymKa»? BIOXHOBEHHBIM TBOPIIOM, CTPOTMM IIPO-
dbeccopoM, UMEHUTBIM APTUCTOM-IUPIDKEPOM, TIOOAINM
ceMbsiHMHOM? BajloBHeM Cyfp0bI, BETMKIM TPY)XEHUKOM?
KabyHeTHBIM y4eHbIM — IMcaTeneM 1 pefakTopoM? Penn-
TMO3HBIM arHOCTMKOM, 04aPOBaHHBIM TaTHCTBEHHBIMY Ha-
pOmHBIMM BepoBaHUAMU? PeamncToM, pOMaHTMKOM, ITPO-
BO3BECTHIKOM MOJIepHM3Ma?

Heo6sikHoBeHHas muuHoCcTh Hukonas AHnpeeBuda
Pumckoro-KopcakoBa — XynoXKHIKA, Y€/TOBEKA, MBIC/TUTE-
JI1 — BMeCTWIA B ce0s1 MHOTOKPaCOYHBI, MHOTOMEPHBII
U 6eCKOHEYHBII MUp. 3HaYeHMe er0 TBOPYECKOIl HesATeNb-
HOCTU JJIsl PYCCKOJM MY3BIKM, PYCCKOM M MUPOBOM KY/IbTY-
pblI orpoMHoO. Bergarommiics kputuk B. B. CtacoB Bockmm-
11an: «MHOTro 1 MOYKHO YKa3aTb BO BCE ICTOPUM MY3bIKM
TaKMX BBICOKMX HATYP, TAKUX BE/IMKMUX XyJO>XHMKOB I Ta-
KX HeOOBIYailHbIX JTI0ofel, Kak Pumckuit-Kopcakos?»

JKusHeHHBINI NyTb KOMIIO3UTOPA, YMECTUBUINIICS
B IIECTB/IECAT YeThIPe T0Jja, KAKETCsA MOHYMEHTAa/TbHBIM
1 6e36peXXHBIM — CTOJIBKO 3HAYMTE/TbHBIX AESTHMIT U SIp-
Kux coOprTnit oH BoOpas! ITopaxaer pasmMax MHTEHCUBHOI
TBOPYECKOII, My3bIKaJIbHO-001IeCTBeHHOI paboThl Pum-
ckoro-KopcakoBa. Bca ero )XusHb — BBICOKUIT IpUMep
CO3HATENbHOTO Lle/eN0Naranus, CIy>KeHNA CBOEMY IIpU-
3BaHMIO, MCIIOJTHEHNA JIOJITa PYCCKOTO My3bIKaHTa Iepes
KYJIbTYPOIL.

I[Tpu BceM MHOTOOOpa3uy KUITydeit gesTenbHocTy PyM-
cxoro-KopcakoBa B ICTOpHIO OH BOILET IIPeX/ie BCETO KaK
2eHUANbHBITE KOMNO3UMOP U KaK 6eNUKUll nedazoe. ITH aBe
TpaHy JOIOMHAMN APYT pyTa Ha IPOTAXKEHUY BCETO TBOP-
YECKOTO ITyTH XYJ0KHMKA.

['ny6uHHasI CBSI3b C TPAANUIMSMIY OT€YECTBEHHOI KYIIb-
TYPBI, B TOM 4ICJIe PeBHEIIMI; HAl[YIOHAIbHOE CBOE00-
pasue TeM, CI0KETOB, CTUJI; ACHOCTb, CTPOHOCTD M TapMO-
HUYHOCTD 1J€/IOTO ¥ YaCTell; 3CTeTUKA MPEKITOHEHNA Iepes]
KPacoTOI MUPO3JIaHNA, YYAOM ObITH, Be/IMIVeM IIPUPOJbI
U KOCMOCa; «IYIIKUHCKasAs» 00BeKTUBHOCTD TOHA... Tako-
BbI JJOMIHAHTBI XY[0)KeCTBeHHOTO Mupa Pumckoro-Kopca-
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KOBa. VIHTe/IMTeHTHOCTD, KPUCTANbHAaA Y€CTHOCTD, PAILMO-
HaJIbHOCTb U BBICOKMII CTPOJ MBIC/IEN, )KMBO IIbIT/MBbIN
YM, IPYHIUINAIBHOCTD U TBEPROCTD YOXKIEHUI, MCKITIO-
YITeIbHAA BOJLA U TPYROII0OME IIPOSBIIAIOTCA BO BCEl €T0
[eATeNbHOCTH, 3alle4aT/IeHbl B MEMyapaX Y4€HMKOB, KOJ-
JIeT, O/IU3KUX.

PopyBmcy B MpOBMHIIMATBHOM ropofike TuxBUHE
HoBsropopckoit rybepHuy, OH ¢ paHHUX JIeT OLIYTII HeN3b-
ACHUMYIO ITPETNIECTh CEBEPHOI IPUPOJIbI, IPUTATATENBHOCTD
CTapMHHBIX PYCCKUX HAPOJHBIX OOPSIIOB, CKA30K U MECEH.
JIBeHapaTH €T MaJIbYMK OBUI OTHAH B MeTepOyPICKUit
Mopckoit KafieTCKuii KOpIyc, 4TOOBI MPOJIO/KUTh SUHAa-
cTuio Mopckux odpuuepos Pumcknx-Kopcakossix. Ho ero
IIyTEBOJHAA 3BE€3Jja HACTOMYMBO 3Baja B APYroil MUpP —
BOJIIEOHBIN MIP MY3BIKaTbHBIX 3BYKOB. [Toc/ie Kpyrocser-
HOTO ITyTeIIeCTBUA Ha IIAPYCHOM KOopabjie I0HOTO rapaeMa-
PMHA, HAMTABIIErOCsI He3aObIBAEMBIMI BIIEYAT/ICHISIMI
0 9y>XMX CTPaHaX, MOPAX U CO3BE3MINAX, BIIEPEAY 0XKIUTATIO
JOJITO€, CYACTMBOE Y TPYJFHOE ITTaBaHye 110 BOTHAM «MOPsI
SKUTENICKOTO», OBJIafieHNI€e TallHaMVI KOMIIO3UTOPCKOTO Ma-
CTEPCTBA ¥ BCEMUPHOE ITPU3HAHNE.

Ha sTom myTtu 6bUmy BaxkHble Bexyu. OgHa U3 HUX —
cynbpOOHOCHas BCTpeva B 1861 rofy ¢ BbIAIOIMIMCA fes-
TeJleM PYCCKOI MY3bIKaIbHOM Ky/nbTypbl Munmem Ajnek-
ceeBYeM BamakupeBbIM U BO3ITIaBIAEMBIM UM KPY>KKOM
Ta/IAHT/IMBBIX PYCCKMX MY3bIKaHTOB. PuMckuit-Kopcakos
CTajl y4aCTHMKOM 3TOTO KPY>KKa, HazpaHHOTO B. B. Craco-
BbIM «Morydeit Ky4Koii», ¥ pasfien IepefoBble nieansl
CBOMX TOBapuIleli, MICKaBIIMX HOBbIE, HEM3BEJAHHbIE ITYTH
B nckyccTBe. «COMACD ¢ 6aTaKMpeBCKUM KPY)XKKOM, A CTall
MeYTaTh O My3bIKaJIbHOJI JOPOTe; s OBUT 000APEH U HallpaB-
JTIeH KPY>KKOM Ha 3Ty JOpOTy», — BcroMyHan Hukomait An-
ApeeBnd B aBTOOMOTpadmdeckoit KHure «JIeTomuch Moeit
MY3bIKa/IbHO JKU3HIL».

CoBepiieHHO 0c060€e cobpITHE B Grorpadum KomIo-
3UTOPa, 3Ha4eHMEe KOTOPOTO JIs UICTOPUM PYCCKOM MYy3bI-
KI TPY/IHO IIEPEOLIEHUTD, — IIpUIJIalienue ero B 1871 rogy
B CaHkT-IleTepOyprcKyro KOHCEpBaTOPUIO Ha JO/DKHOCTD
npodeccopa. 3a MOYTU TPUALIATD CeMb JIET IIefJarOINIeCKON



Bcenennas Pumckoro-Kopcakosa

paboTsl PuMckuit-Kopcakos cospan KpymHeuyo KoM-
IO3UTOPCKYIO MIKOMY, BOCIIATAB B CTEHAX KOHCEPBATOPUM
U BHe ee 6oJIee IBYX COTEH YYEHUKOB, MHOTHE 13 KOTOPBIX
CTa/Iy BUFHBIMMU JEeATE/IAMI My3bIKabHOM KynbTypbl Poc-
CHM, a TAaK>XXe JPYTUX CTPaH.

ITpenopaBaTenbcKas gesATENbHOCTD MMe/Ia OTPOMHOE
3HaveHue u A camoro Hukonmas Anppeesnda, moHavany
IIOCTUTABILETO BMECTE CO CBOMMI YIE€HMKAMI TEXHUKY My-
3bIKa/IbHOV KOMIIO3MLIMY, TaliHBl FAPMOHMM, KOHTPAITyHK-
Ta, My3BIKa/IbHOI (POPMBI, MHCTPYMEHTOBKY — CJIOBOM,
HpHOOpeTaBIIeT0 KPEIKMil My3bIKa/lIbHbIiI MpodeccruoHa-
NM3M, KOTOPOTO HEJ[OCTAaBa/I0 MOOABIM Oa/aKyMpeBLaM.
B rogsr mpodeccopcersa Pumcknit-Kopcakos cospan sHa-
MeHUTBI «[IpaKTuyecKmit yueOHNK TapMOHNM», HEOTHO-
KpPaTHO IepeysaBaBIINiics, U paboTan Hajl yaeOHMKOM Op-
KeCTPOBKM, HalleYaTaHHBIM IOCMEPTHO. DTU TPY/bI CTA/IN
K/TaCCUYECKMMM, HACTOIbHBIMY KHUTAMM /1A My3bIKaHTOB
BO MHOTVX CTpaHaXx Mupa. B mepBoii pycckoii KoHcepBaToO-
puu Pumckuii-KopcakoB Ha IPOTAKEHNY MHOTHX JIET SAB-
TIAICA HEeTIPEPEKAEMBIM aBTOPUTETOM M LIEHTPOM IIPUTIKe-
HA [/ MOJIOAbIX MYy3bIKaTIbHBIX TaJTAHTOB CO BCEX KOHIIOB
Poccuiickoit mmnepun u 13-3a TPaHUIbI, CTPEMMUBIINXCA
IIOTIACTDb K HEMY B Y4EHUKI.

«Huxomait AHfjpeeBuY faBan CBOMM Y4EHMKaM He
TO/IbKO 06pa3oBaHMe, HO ¥ BOCIIUTAHUE, — BCIIOMMHAI
A. B. OccoBcknit. — OH Hac BOCOUTBIBANI He T€M, YTO 4l-
Ta/l MOPaJbHble IPOINCHU, 3 CBOUM IPUMEPOM — IIpHU-
Me€pPOM BENMKOTO XyJO>XHMKA, IPOHMKHYTOTO CO3HAaHUEM
monra. <...> B xoHcepBaropuy Hukonaa AnppeeBnya 3Ba-
N ,,COBECTBIO KOHCepBATOPUM, 6O BceM OBbITIO M3BECTHO,
YTO HMKAKOE HeIPaBoe [ie7I0 B XyI0>KeCTBEHHOM COBETE He
IposifeT, ecnu TaM cupuT Pumcknii-Kopcakos».

B ncropum KoHcepBaTOpMUM M B ICTOPUY My3bIKaTbHOTO
06pa3oBaHMsl OH ChIIPa/l BaXKHEIIIYI0 POJIb, IOCTAaBUB Ha
VICKTIOUUTENIbHYIO BBICOTY BOCIIMTAHNE IPOQeCcCHOHaNb-
HBbIX KoMno3utopos. Vima Hukonaa Angpeesuda Pum-
ckoro-Kopcakosa 6b110 Ip1cBOeHO JIeHMHIPaicKoll KOH-
CepBaTOPUU B TOJ, CTONETHS CO HHA ero poxxkneHus (1944).
B ckBepe psmoM ¢ KoHcepBaTopueit B 1952 rogy Obin ycTa-
HOBJIEH BeNMMYeCTBEHHbIN MaMATHUK Pumckomy-Kopcaxo-
BY — KOMIO3UTOP 1306pa’keH ¢ 06bEMHOI PYKOMUCHIO
B pyKax (II0 TIpeflaHuIo, 3TO MApTUTypa «AHTapa»), B MO-
MEHT BJOXHOBEHHOTO JI COCPEJOTOYEHHOTO pasMbllIe-
HUA...

ITeparormyeckas, IpOCBETUTENDBCKAA [I€ATENbHOCTD
Pumckoro-Kopcakosa MOLIHO pacnpocTpaHmuIach U Ha
IpyTHe IOIPUIIA, Ha KOTOPBIX OH IIPOABUII Ce0s: 3TO CITyX-
6a B BecraTHOI My3bIKa/nbHOIL LIKOJIe, B IIpugBopHOIL
IeBYECKOJ! Kamee, B MOpCKOM MMHMCTEPCTBE B Kaye-
CTBE MHCIIEKTOPA BOEHHBIX JYXOBbIX OPKECTPOB. JHAUM-
TeIbHYIO YacThb XusHM Hukomnait Annpeesny, ypesas Bpems
ISt COOCTBEHHOTO TBOPYECTBA, MIOCBATU PeJaKTUPOBa-

HUIO Vi M3/JaHNIO COYVMHEHMII APYTUX KOMIIO3UTOPOB, B TOM
yncne I'muuxy, laprompikckoro, Mycoprckoro, boponn-
Ha, CYUTasA CBOMM JIONTOM OECKOPBICTHO CITyXUTb PacIpo-
CTpaHeHMIO UX Hacnenus. HemanopakHad cTpaHmIia ero
TBOPYECKOII 6Morpaguu — fieaTeNbHOCTb B KauecTBe M-
pIDKepa-IIPOCBETUTENSA, IIPONATraHMPOBABIIETO PYCCKYIO
My3bIKy B Poccun u sa rpanuneii.

C mocrymnenreM Ha cnyx6y B Cankrt-IleTepbyprckyio
KOHcepBaTopuio Pumckmit-Kopcakos ¢axriyeckn yrBep-
AWICS B MMCCUU IpodeccroHanbHOro My3bIkaHTa. [lep-
Bas orepa «IICKOBUTSHKa», C ee OTYET/IMBBIM PYCCKIM Ha-
IIIOHAJIbHBIM XapaKTepoM, Oblla 3aBepleHa B 1872 ropy,
3aTeM IIOCNIeflOBa/N ellle YeThIpHaALaTh onep. Vimen-
HO OIlepbl CTa/lM CaMOJi 3HAYMTENbHONM JaCThI0 HACTIENNA
Pumckoro-KopcakoBa. VIHTepec Kk pycckoit ucTopum Ha-
11es1 oTpaXkeHue B onepax «llapckas HeBecta», «bospbIHa
Bepa Illenora». MHorMe ero omepbl OCHOBaHbI Ha CKa304-
HBIX ¥ JIETeHJJapHbIX CroXKeTax: «CHerypouka», «Maga»,
«Capxo», «Ckaska o nape Canrane», «Kaugeit beccmept-
Hblll», «CKasaHMe o HeBUAMMOM Tpasie Kurexxe u fese
DeBpoHNN», «30/10TOI MeTYmOK». CKa304HblE, MUPUKO-
¢danTacTHUecKue >KeHcKue obpassl PuMckoro-Kopcako-
Ba — IlanHouka, BonxoBa, CHerypouka, BecHa, IJapes-
Ha-J/lebenb — BBIFEMSIOTCSA BO BCEl MUPOBOIL OMEPHOI
JIUTEpaType HeIIOBTOPMMOIi, TOHYaliIel moasueit. B xymo-
JKecTBeHHOM Mype Pumckoro-KopcakoBa ecTb MecTo 11€710-
MYZpeHHOII IMPUKe, CBET/ION PafOCTI MOOBY, IpaMaTU3MY
PEBHOCTH 1 CKOpOU [iylLIeBHBIX TopecTeit. Ero reposm B oc-
HOBHOM YY>K/bl TParn4ecKie IpoTHBOpeyns, 0OHa)KeHHbIe
CTpacTH, ICUXONIOTUYECKAsA HaJ/IOMIEHHOCTD, CBOJICTBEH-
Had reposaM [Joctoesckoro u Yaitkosckoro. Mupy onos-
TU3JMPOBAHHBIX YyBCTB KOMIIO3UTOPA CO3BYYHbI HAIlEBBI,
upyLye 13 rmy6uHsl HapogHoit maMmAT. COOpHUKY pyc-
CKMX HapOJHBIX ITeCeH, TI0O0BHO COCTaBIeHHbIe PUMcKIM-
KopcakoBbiM, nMenu HEMOCPENCTBEHHOE 3HAUYEHME 1A
ero cO6CTBEHHOTO TBOPYECTBA. XyNOXXECTBEHHO IIPENIOM-
JICHHBIE VIV 9THOTPaMuecKy TOUHbIE 3BYKOBbIE OTpasKe-
HUs PYCCKUX M YKPAaMHCKMX HAPOJHBIX TIECEH TPOHNM3bIBA-
10T cleHbl «Maiickoit Houny», «CHerypoukm», «Houn nepep
PoxxpecrBoM», «Cagko». ..

Bonpioe mecro B counnennax Pumckoro-Kopcakosa
3aHMMAIOT 06pa3bl MOpsI, COMHIIA U 3Be3JI, IECOB U 03€p.
EMy 6bUIV BHATHBI A3BIKM ¥ CMBICTIBI IPMPOJIBI, TIOJTHOM
yygmec 1 TaitH. Akagemuk b. B. Acadpes (yueHuk Pumcko-
ro-Kopcakosa) mucan: «B cBoeil MysbIKe PyCcCKOIT IIPUPOJIBI
KOMIIO3UTOP COIIEPHMYAET C [T033MEIl PYCCKOTo Ieii3aKa
B KapTMHAX JY4LINX ¥ TOHKMX €T0 MacTepoB. 3BYKONNCh
KOPCaKOBCKOTO OPKECTpa TO TPAHMYUT C U/ITI030PHOCTBIO
3BYKOIIOZIp)KaHMIL, TO TOCTUTAET YTOHUYEHHOI CMQpOHN-
4eCKOJ KapTMHHOCTY U TOJ CTEIEH!M TYXOBHOCTH, KOTZa
MO>XKHO TOJIbKO JOTafbIBaThCA O BHYNIEHHOCTY JaHHOM My-
3BIKM CO3€PIIAHMEM IIPUPOMDI».
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Hukormait AunpeeBuy Pumckuii-Kopcakos (1844-1908) - Nikolai Andreyevich Rimsky-Korsakov (1844-1908)

/3BecTHO, YTO KOMIIO3UTOP 06/mafan ocobbIM fapom,
TaK Ha3bIBa€MbIM «I[BETHBIM CIyXOM», 611arofiaps KOTo-
POMY OH BOCHPVMHUMAJ 3BYK! U TOHAIbHOCTY KaK OKpa-
IIeHHBIE B OIIpefle/ieHHble IBeTa. TaK, HalpyuMep, TOHA/Ib-
HOCTb MU Ma’KOP OH OIIyIIa/I KaK CYHIOI0, TEMHO-/Ia3yPHYIO
KpackKy He6a 1 Mopsi, pa Maxop — Kak 3e/leHyl0. Boamox-
HO, B 3TOM CBOJCTBE TOHKO BOCIIPMHIMATh 3By4Yalllye OT-
TEHKV KOPEHUTCA CeKpeT 0c06011 KPaCOYHOCTH, «KapTHH-
HOCTU» MY3bIKM PuMckoro-KopcakoBa, ero ckToHHOCTD
K «3BYKOCO3epIIaHNI0» (OPUTMHAIbHBIN TEPMUH CAMOTO
KOMITO3UTOPA).

Henpessoiigennoe mactepctBo Pumckoro-Kopcako-
Ba B 00JIaCTU MHCTPYMEHTOBKY, €T0 UCKTIOUUTETbHBIN
Jap KpacoOYHOTO OPKECTPOBOTO MICbMA APKO IPOSABUINCH
U B OIIepax, ¥ B CMM(pOHNYECKNX COYMHEHNAX, B TOM YMCTIe
B 3HaMeHUThIX «VcrmaHckom Kanpuyauno», «lllexepasaze»,
«CpeT0M TpaspgHyKe». [IporpaMMHBI KapTUHHBIN CUM-
(OoHM3M, IINPOKO KYTbTVBUPOBABIINIICA KYIKMCTAMHU, JI0-
ctur B TBopuecTBe Hukonas AHpeeByya MOAIMHHBIX BbI-
COT MacCTepCTBa ¥ BIOXHOBEHMA.

Ocobble cTpaHUIIBI TBOPEHNIT KOMIIO3UTOPA CBsA3a-
HbI ¢ o6pasamu Boctoxka. ITo cnoBam A. B. Jlynagapckoro,
B PuMmckom-KopcakoBe «IIOCTOSHHO 3By4ana ,,a3MaTcKas
MeTof, MIeJIKOBas, IIapuoBasi, CKa304YHas, 3araflouHo 3a-
MaHMBAIOIasA U TacKaloliad asuaTcKas pockouib». Hacre-
my4a Tpaguuuam I'muaky u banakupesa, KOMIIO3UTOp U3y-
MUTEJIbHO YYTKO BOIIIOLA€T OpMeHTaIbHble MHTOHAIINI,
TaHI|eBa/IbHble PUTMBI, 3BYYaHUA MHCTPYMEHTOB BOCTOY-
HOTO aHcaMOmA 1 caMy aTMocdepy ckazouHoro BocToxa.
My>xecTBeHHBII AHTap 1 HexxHas nepu I'tonb-Hasap, 3a-
ragoyHas IllemaxaHcKas Lapuia, IK30TUIecKuit Vnpmit-
CKMit rocThb, Mygpasd lllexepasazia ¢ ee YapyOIMMU CKa3Ka-
M «ThICAYM ¥ OfHON HOUM» HATIOMHWIN PYCCKYIO MY3BIKY
6maroyxaHHbBIMY 06pa3aMyl IIOPasUTENTbHOI Xy 0KeCTBEeH-
HOJI CU/IBI M KPacOThl. VIHOHAIMOHANbHBIE My3bIKabHbIE
y3opbl counHennit PuMckoro-KopcakoBa cBA3aHbI 1 C Ipy-
TUMM KYJIbTypaMy — Cpely HUX IOIbCKAas U MCIIAaHCKAad.
Ho, «mmogo6no cBoemy Caznko, OH 6BUT HACTOIBKO OpTaHM-
4ecKM HaIVOHAaJIeH, YTO He OO0s/ICA YTPaTUTDh CBOIO pyC-
CKYIO CaMOOBITHOCTb, CITyIIasi IIECHY MHO3EMHBIX TOCTel,
HOTPY>KasCh B HE3EMHYIO CTYXMUIO BOJIIIEOHOTO MOPS C €ro
HeBupaHHbIMU yyfecamm» (C. M. Cronnmcknit). Pycckas
CaMOOBITHOCTD ¥ TTTy6OKast OPUTMHAIBHOCTD CTUIA PyM-
ckoro-KopcakoBa He ObUIN IOKO/MEONIEHBI BIVAHUAMU
U BO3TeNCTBUAMM Ha Hero TBopyecTBa lllonena, bepmno-
33, JIucra, BarHepa u [pyrux K/1acCMKOB U COBPEMEHHMKOB.

[enpoe MemopuYecKoe U pUTMUYECKOe H0TaTCTBO, OT-
KPBITVA B 06/IaCTY TApMOHUY, KUBOMUCHAsA, N306peTa-
Te/IbHasl OPKeCTPOBKa B COuMHeHMAX PuMckoro-Kopcaxo-
Ba [IPOK/IAJbIBA/IN HOBBIE KYPChI OBICTPOXOJHOMY KOPa6IIo
pycckoit My3biky. Hauas TBopueckuit myTb B Kpy>KKe, 67113-
KO CTOsABIIEM K I'7TIMHKe U ero TpafuIuAM, OH IPOTAHYI
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CBA3YIOUIYI0 HUTHb K My3bIKe IBafiLIaTOTO BEKa, K TBOpYe-
ctBy [lebroccn, Pasens, Pecriury, ®anbi, K cMeIbIM 9KCIIe-
pumeHTaM IIpoxodbesa u CTpaBMHCKOTO. ..

«3Be3fioveTa CIefoBano Obl 3arPYMIPOBATh MHOIO», —
ckasan Prumckuit-Kopcakos, CKpBIB 3a LIyTKOI ITTyOOKMIt
CMBICT: 0COOYIO POJIb STOTO MEePCOHAXKA-PACCKA3UMKa ero
nocnenHeit onepel. OH u 6511 U 3BesfoderoM, M CuHpbOa-
moM-MopexofoM, u ckasognnueli lllexepasanoit, u Hapof-
HbIM neBioM Canxo, u MyApbIM LlapeM bepenpeem; ero
TBOPYECKWII TeHIII TepeBOIIIONACs B Tarollyto CHerypod-
Ky, TeHb Mapsl, cTpactHylo Jlrobary, mponaiero Kyreps-
MY... MHOTO pasHbIX MacOK ¥ IIOA/IHHBIX TMKOB SIBUJI OH
HaM B CBOMX CO3JJaHUAX.

Tsopen-MbiciuTenb, PuMmcknii-Kopcakos 3aneuarien
CBOJI LIeJIbHBIN XYLOKHUYECKUIT MUP U CBOJ IyXOBHBIN
OTIBIT B KOMIIO3MTOPCKOM TBOPYECTBE, €llle TP €0 SKU3HU
MOTTyYMBUIEM 3aCTTy>)KEHHOE IIPM3HAHME; B IMTEPATYPHbIX
COYMHEHMAX, B YNCTIe KOTOPhIX My3bIKa/lIbHO-KPUTHUIECKIE
CTaThy, Y4eOHMKY, MHTEPECHEMINIT He3aBepLUICHHBI TPy
II0 3CTETUKE, 3HaMeHNUTaA «JleTonuch Moeii My3bIKa/TbHO
JKU3HI»; B IHEBHMKOBDIX 3aIMCAX, @ TAKXKE B ThICAYAX M-
ceM, CBUAETENbCTBYIOIIUX O ero OOLIMPHBIX ¥ MHOT000-
PasHBIX KOHTAKTaX C COBPEMEHHMKAMM ¥ C MHOTO/IMKON
JKusnpro.

KpaTkue BcTynuTenbHble 3aMETKM K HACTOSILEMY ajlb-
6oMy, KaKk ¥ caM anbboOM, KOHEYHO, He MOTYT IIOfPOOHO
OCBETUTD BCe 6OTaTCTBO BCemeHHON Pumckoro-Kopcaxko-
Ba. MysbIKa/lIbHOE Hac/eyie KOMIIO3UTOPA, €EF0 POJIb I/IaBbl
KpYIIHeJIIeN MIKOJIbl CBOEM MOHYMEHTA/IBHOCTBIO IIOPOJ
3aC/IOHAIOT JUIA HAC €ro [NyLIEBHbI 06MMK. BraropoaHselit
PbIIIApb My3bIKM, HETIOLKYIIHbIN CyZibsl B My3bIKa/IbHbIX BO-
Hpocax, 6eCKOPBICTHBIN PelaKTOP, TpebOBaTEIbHBII 1 OTe-
4ecKy 3a00T/IUBbIN YUUTENb, Xy[OXXHUK-TPOX/JAHNH, bec-
IIOKOJHO OIIyLIaBUINII TPEBOXKHOE BPeMs, IOJBIDKHUK
U CO3UIaTeNb, IIPEOSIONIEBABLINIL JYXOBHbIE I TBOPYECKIE
KPUSNCBI, ICKPEHHUIT 11 3ayIIeBHbII cObeCeHNUK, UPO-
HUYHDBI KOPPECTIOH/IEHT, POMaHTIYECKY HEXHbIIl, cep-
[IeYHO TIOOAMINIT MY>X U CYACTIMBBIIL OTel] 6OMBIIOTO ce-
MelicTBa — Bce 3T0 Pumckuit-Kopcakos.

[TonbITaThcst OOPMCOBATH €TO YAMBUTEILHO MHOT006-
PasHyIO [IeATeNbHOCTD, NpeficTaBuUTh Pumckoro-Kopca-
KOBa — XYJO)XHUKA VI YelloBeKa — 3ajada 3TOro anbbo-
Ma. HaunyunmmM o6pasoM maHHOI 3aiade CIIOCOOCTBYIOT
6ecripyucTpacTHbIe CBUJETEIN €T0 SKU3HU U TBOPYECTBA:
PYKOIMCH, IPVKM3HEHHbIE U3aHNs, MICbMa, POTOrpa-
¢un, opunmanbHble 6ymMaru, ceMetHble Pe/IMKBIUML. .. Bme-
CTe ¢ 3TUMM 6e3MOIBHBIMM CITYTHUKaMM MbI IIPOJiieM IO
CTpaHMIaM 6uorpadum OJHOTO U3 CaMbIX 3aMevaTe/IbHBIX
JIIoflell B MICTOPUM PYCCKOJ U MUPOBOJ KY/IbTYPbl, «CBET-
JIOTO MIpa3THMKa» PYCcKoi Mysbiku — Huxomas Axppee-
Br4a Pumckoro-Kopcakosa.



The Enchanted Universe of Rimsky-Korsakov

How can one adequately sum up such a multi-faceted
individual—the architect of magical sound-worlds in
Scheherazade, The Snow Maiden, The Golden Cockerel, the
inspired creator, the dedicated professor, the loving family-
man, the diligent scholar, writer and editor, the celebrated
conductor, the religious agnostic (though attracted to folk-
lore and ancient mysteries), the realist, the Romantic, and
herald of music’s modernism?

The far-ranging and multi-dimensional personality of
Nikolai Andreyevich Rimsky-Korsakov—artist, man and
thinker—truly embraced the globe. The importance of his
creative activities for Russian music, indeed for world cul-
ture, is undeniable. Vladimir Stasov, the distinguished art
critic, once exclaimed: Ts it possible to name in the entire
history of music such an extraordinary character, such
a great artist, such a high-spirited phenomenon as Rimsky-
Korsakov!” His life-time achievement is not limited, surely,
to his sixty-four years but resonates still with boundless
influence. The creative scope of Rimsky-Korsakov’s pub-
lic activities in music is striking. His entire life is a model
of single-mindedness, of service to his musical vocation,
of duty as a Russian musician for the cause of culture. In
fact, Love and Duty best define the dual-source of Rimsky-
Korsakov’s motivation.

For all the numerous aspects of his tireless activities,
his place in history is largely based upon his achievements
as composer and teacher for he excelled in both of these
demanding professions. Both aspects of his persona were
inseparably linked, the one sustaining and inspiring the
other throughout his creative journey.

He was profoundly attracted to the rich and varied
traditions of Russia’s native cultures, the origin and the
originality of their subjects, motifs, images and musical
style, the clarity of their harmonies and their structural re-
lationships, their charming aesthetics, their admiration of
the beauty of the Universe, the miracle of Being and the
grandeur of Nature and the Cosmos—all this, expressed
with Pushkin-esque objectivity. Such are the tenets central
to Rimsky-Korsakov’s artistic world. Refinement, clarity,

The book of stars was open to him,
And the ocean waves spoke freely with him.

integrity, rationalism and elevated thought, a vividly in-
quisitive mind, a committed sense of principle, exceptional
will-power and energy. These commendable features are
manifest in his every venture, being also imprinted upon
the consciousness and recorded in the memoirs of his pu-
pils, colleagues and relatives.

Rimsky-Korsakov was born in the town of Tikhvin in
Novgorod Oblast, far from the metropolis of St. Petersburg.
As a young child he was already fascinated by Russia’s
North, its unfathomable lakes and dense forests, the appeal
of its folklore and ancient rites, its fairy-tales and songs.
At the age of twelve the future composer was sent to the
School for Mathematical and Navigational Sciences to con-
tinue the family tradition of Naval service. However, his
guiding star persistently called him to another world, the
enchanted universe of musical sounds, beguiling melodies
and fascinating harmonies. After his sea voyage around the
world gathering unforgettable impressions of distant lands,
stellar constellations and remote oceans, the young naval
cadet embarked upon a new voyage of his own making, one
that proved to be long, difficult yet full of good fortune. By
navigating various artistic currents he came to master the
secrets of musical creativity to international acclaim.

En route there were important milestones that marked
his changing fortunes and achievements. One such was the
felicitous encounter, in 1861, with Mily Alexeyevich Bala-
kirev, that outstanding figure of Russian musical culture
(composer, pianist and conductor) and his circle. Rim-
sky-Korsakov became a member of the group named by
Vladimir Stasov “The Mighty Handful’, also known in the
West as “The Five’. Rimsky-Korsakov shared the advanced
artistic views of his friends as they searched for novel, even
experimental paths. ‘Having joined the Balakirev circle,
I started to dream about my own musical direction as they
encouraged and guided me along that road,” he wrote in his
autobiography Chronicle of My Musical Life.

An event of particular importance, whose significance
is hard to exaggerate, was the invitation extended to Rim-
sky-Korsakov to become a Professor at the St. Petersburg
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Conservatoire. Across almost thirty-seven years of peda-
gogical activity Rimsky-Korsakov may be said to have nur-
tured an entire school of composition for during this time
he taught more than two hundred students (at the Con-
servatoire and privately) a large number of whom rose to
prominence both within and outside Russia.

His affiliation to the Conservatoire was also of great
benefit to Rimsky-Korsakov himself. From the beginning
he shared with his students their advancement in the arts
of compositional technique, the mysteries of harmony,
counterpoint, musical form and orchestration. In essence,
he mastered those professional compositional skills which
were somehow absent from the milieu of Balakirev’s young
circle. Two important publications emerged from Rimsky-
Korsakov’s long experience teaching composition: his
Practical Handbook of Harmony which was re-published
many times and The Principles of Orchestration, published
posthumously. These books have become classics of their
genre and, ever since, have been consulted by musicians
in many countries around the world. Rimsky-Korsakov
became the undisputed musical authority at the St. Peters-
burg Conservatoire (the first in Russia) and the centre of
attention for its talented young students who came from all
corners of the Russian Empire to study with him.

The notable musicologist Alexander Ossovsky later re-
called that “Nikolai Andreyevich gave his pupils something
more vital, even, than education. We matured more by fol-
lowing his example than by reading moral instructions. At
the Conservatoire he was recognized as a great artist in-
spired by his duty to the art of music. He became known
as ‘the conscience of the Conservatoire’ for we all knew
that if Rimsky-Korsakov was on the Council the students’
cause would be justly represented.” Not only did he place
the education of the students centre-stage, he also valued
the historical importance of the Conservatoire within the
context of Russian education. In due course, on the oc-
casion of his centenary in 1944, and in recognition of his
achievements as the founder of the compositional school,
the St. Petersburg Conservatoire was re-named after him.
In 1952 a magnificent statue of Rimsky-Korsakov was un-
veiled in the public garden beside the main Conservatoire
building. On his lap is a voluminous manuscript (accord-
ing to legend it is the score of the programmatic sympho-
nic suite Antar), his expression capturing a moment of
creative inspiration and profound contemplation.

Other institutions, too, benefitted from his inspiration-
al teaching including The Free School of Music, the Impe-
rial Chapel, and the Naval Ministry where he was an in-
spector of military brass bands. Unselfishly, he was also an
editor of works by other Russian composers, Glinka, Dar-
gomyzhsky, Musorgsky, and Borodin, for example—even
though this work reduced the time available for his own
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compositions. As a conductor, too, he further promoted
the interests of Russian music within Russia and abroad.

After entering the Conservatoire Rimsky-Korsakov’s
professional career advanced rapidly. The Maid of Pskov,
with its distinctive national colours, was finished in 1872
and was followed by another fourteen operas. Indeed, his
operatic catalogue is considered to be his most important
legacy. His keen interest in the richness of Russian history
found its expression in The Tsar’s Bride and The Noble-
woman Vera Sheloga. Furthermore, he handled the sub-
ject of Ivan the Terrible on more than one occasion and
took great interest also in legendary subjects, for example,
The Snow Maiden, Mlada, Sadko, The Tale of Tsar Saltan,
The Legend of the Invisible City of Kitezh and the Maiden
Fevronia, and The Golden Cockerel. Rimsky-Korsakov had
a particular gift for the fantastical portrayal of fairy-tale fe-
male characters such as Pannochka, Volkhova, the Snow
Maiden, the Spring, and the Tsarevna Swan—for whom
he wrote music of poetic originality. Rimsky-Korsakov’s
artistic vocabulary encompassed the broadest range of
emotions, from lyricism and the illuminating joy of love to
the dramatic intensity of jealousy, deep sorrow and soul-
ful lamentation. As a rule, however, Rimsky-Korsakov’s
heroes and heroines are spared such psychological bur-
dens as may be observed in Dostoevsky’s or Tchaikovsky’s
dramatic characters. Instead, their emotions (expressed, as
it were, through ‘stylistic crystals’) emanate from a poetic
world in harmony with their folkloric origins. Important
collections of Russian folk songs, to which Rimsky-Korsa-
kov himself generously contributed, had a direct and pro-
found influence on his own creative work: May Night, The
Snow Maiden, Christmas Eve and Sadko, for example, con-
tain folkloric and ritual elements to be found in Russian
and Ukrainian folk music.

Nature and its vivid portrayal occupy an important
place in Rimsky-Korsakov’s output which is often descrip-
tive of the sun, stars, forests and lakes. The sea, in particu-
lar, is often portrayed—surely reflecting the composer’s
youthful experiences sailing the globe as a naval cadet. It
seems that Rimsky-Korsakov had a particular understand-
ing of natural phenomena being able to understand and
express their wonder and mystery. The celebrated musi-
cologist Boris Asafiev recognized his teacher’s special abili-
ties: “In those works which depict the Russian countryside
[Rimsky-Korsakov’s] musical landscapes rival those of
the nation’s finest artists. The tone-painting of the Korsa-
kovian orchestra’ he continued ‘may at times imitate Na-
ture directly whilst, on other occasions, it portrays Nature
through such refined symphonic means, and with such
spirituality, that one may only guess how such a realiza-
tion was suggested by the composer’s contemplation of
Nature.”



The Enchanted Universe of Rimsky-Korsakov

It is well-known that Rimsky-Korsakov had a special
ability proper to his artistic psychology—that is, of Sy-
nesthesia or ‘colour hearing.” This enabled him to perceive
sounds and key-systems metaphorically, as if painted in
different colours. For example, F major he sensed as green
and E major as dark blue, the azure colour of the sea and
sky. It was probably his subtle perception of the ‘shades’ of
sounds that was the secret behind that sense of colour and
‘picturesqueness’” which is such a characteristic feature of
Rimsky-Korsakov’s music. It was also, surely, the source of
his interest in ‘sound contemplation’ or zvukosozertsanie,
the composer’s own term.

Rimsky-Korsakov’s mastery of colourful orchestra-
tion found its manifestation not only in his operas but also
in such brilliant symphonic works as Capriccio Espagnol,
Scheherazade, and in the Russian Easter Festival Overture.
Colourful and programmatic writing was common to all
the composers of “The Five’, of course, but reached its high-
est artistic quality in the compositions of Rimsky-Korsa-
kov.

His particular gift at evoking images of the Orient was
noted by Anatoly Lunacharsky, in whose opinion Rimsky-
Korsakov “constantly sounded the ‘Asiatic melody’ of silk,
of brocade, of fantasy— [his music] enigmatically attractive
and seductive due to its Asiatic splendour.” Building upon
traditions laid down by Glinka and the creative experience
of Balakirev, Rimsky-Korsakov portrayed the fantasti-
cal nature of the Oriental sound-world with exceptional
sensitivity: its dance rhythms, its characteristic sonority,
its instrumental ensembles, its sense of sweet blissfulness
and dreams. Rimsky’s music captures the essence of Ori-
ental mystery, carrying the listener’s imagination to distant
realms. So many of his Oriental characters have enriched
Russian music with their blend of fragrance and striking
beauty: courageous Antar, loving Peri Giil-Nazar, the mys-
terious Queen of Shemakha, exotic Indian Guest and, of
course, wise Scheherazade with her enchanting and an-
cient fairy-tales from the Arabian Nights. Other cultural
traditions, for example Polish and Spanish, are also evoked
in Rimsky-Korsakov’s music. However, Sergei Slonimsky
compared Rimsky-Korsakov to Sadko, who was “organi-
cally national to such an extent that he had no fear of los-
ing his Russian identity from his absorption of songs from
foreign ‘guests’ or from plunging into the depths of the
magical ocean with its mysterious phenomena.” Neither
was Rimsky-Korsakov’s originality compromised by his
exposure to the music of Chopin, Berlioz, Liszt, Wagner or
other historical or contemporary figures.

Rimsky-Korsakov was able to navigate his individual
course throughout his musical voyage, demonstrating
great creative variety: from expressive melodies and poly-
rhythmic richness, to modal and harmonic discoveries,

picturesque effects of timbre and ‘colour,” and that fan-
tastically inventive orchestration for which he became
celebrated. Having started his creative journey rooted, as it
were, in the traditions of Glinka and his contemporaries he
extended this tradition into the 20th century, linking this
with the Modernist audacity of such Russian experiment-
ers as Sergei Prokofiev and Igor Stravinsky and their con-
temporaries in France, Italy and Spain—Debussy, Ravel,
Respighi, de Falla.

Rimsky-Korsakov once jokingly identified himself
with the Astrologer, the story-teller in The Golden Cocke-
rel, whilst his multi-faceted persona can be appreciated in
the ‘masks’ that identify so many of his operatic charac-
ters: Sinbad the Sailor, Scheherazade (another story-teller),
Sadko the folk-singer, Berendei the wise Tsar, the melting
Snow Maiden, the shadow of Mlada, passionate Lubasha,
heartfelt Fevronia, and Kuterma the bear-tamer, hopelessly
lost.

During his lifetime Rimsky-Korsakov received deserved
recognition for those many achievements which emerged
from his great artistry and from his spiritual experience.
Much that is well-known has been recounted, above. Yet
one should also consider his lesser-known writings, such
as his unfinished work on Aesthetics (being of great inter-
est), his diary notes, as well as the immense volume of his
correspondence which reveals his extensive and versatile
communication, not only with his colleagues, family and
friends, but also with the wider contemporary world in all
its diversity.

The contents of the present volume and its short in-
troduction cannot, by themselves, do justice to the mag-
nificence of Rimsky-Korsakov’s ‘universe.” His musical
achievements, together with his place at the head of such
an important school of composition, define his artistic
legacy. The versatility of this noble musical ‘knight’ en-
compasses his many roles: as a peerless expert in musi-
cal matters, an unselfish editor, a demanding yet fatherly
teacher, an artist and a patriot sensitive to the anxieties of
his time, a skillful guide capable of overcoming his own
creative hurdles, a sincere and sympathetic companion,
a frank (even ironic) correspondent, a romantic and gentle
husband, the happy father of a large family. The purpose of
this album is to present an outline of the authentic Rimsky-
Korsakov, man and artist. Probably the best way of imple-
menting this task is via an impartial selection of the many
testimonies to his life and work; these include his musical
manuscripts, correspondence, photographs, editions, of-
ficial documents, and family memorabilia. Together they
enable us to revisit many episodes in the biography of one
of the most remarkable figures in Russian history, indeed
in world culture—Nikolai Andreyevich Rimsky-Korsakov.
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«41 poguncs B ropopie TuxsuHe 6 MapTa 1844 roga», — Tak HaunHaeT Hukomnan Augpee-
B4 Pumckuii-KopcakoB moBecTBoBaHMe O CBO€I KU3HM. [leTCKie rofibl OH IPOBEN B TUX-
BMHCKOM JOMe pojuTesieil. bonpiioe BnusAHMe Ha BOCIUTaHNE MaIb4MKa MIMEII €T0 CTap-
mnit 6pat, Mopckoii oduiiep Bonn AugpeeBnd (pasHulia B Bospacte 6paTbeB COCTaB/IsIIA
22 ropia). B mects mer Huxomnmas cramm yantsb Mysbike. B 1856 ropy on mocrymaer B Mopckoii
KazieTckuit kopnyc B Iletep6ypre. B 1861 ropy ero yunrens myssiku @. A. Kaunnie sHako-
MUT yueHuKa ¢ M. A. banakupessiM. PuMcknii-Kopcakos BXoauT B BO3I71aB/isieMblit baa-
KMPEeBBbIM KPY>KOK KOMIIO3UTOPOB, IIPOCTABMBILNIICA [IOJ] Ha3BaHMeM «Morydas KydKa»:
KkpoMme banakupesa u Pumckoro-Kopcakosa, ato 1. A. Kron, M. I1. Mycoprckuit u A. I1. bo-
POAVH; UAIeHBIM BIOXHOBUTEIEM KPYyXKa ObUI Xymo>kecTBeHHBbI kputuk B. B. Cracos.
ITox pykoBopcTBoM bamakupeBa HaumHaeTcs pabora Pumckoro-Kopcakosa Hap [lepBoir
cuMdonmeit. ITocne okoHYaHMss MopcKOro KopIryca IOHBII rapfieMapyH COBEPUIII KPy-
TOCBETHOE IIaBaHMe, IPOfI0/DKaBIIeecs: Moyt Tpu ropa (1862-1865). ITo BosBpaieHun
u3 myrenrectsus PuMcknit-KopcakoB BO300HOB/IAET MOcelleHne 6aTaKiupeBCKOTO KpyxK-
Ka I 3aHATUA MYy3bIKOI, pacIIMpPsAET KPYT CBOMX My3bIKaTIbHbIX 3HaKOMCTB. C Havana 1868
rofia oH ObpIBaeT Ha My3bIKa/lbHbBIX Bedepax y A. C. [laproMbDKCKOro, IZie BCTpedaeT cecTep
Anexcannpy u Hapgexxny Ilypronbp; BecHO TOTO >Ke rofia B ioMe y bamakupeBa 3SHaKOMUTCS
c I1. M. YankoBckum. IIpuxopar neppble ycrexu Ha KOMIIO3UTOPCKOM IIOTIPUIIE: TIOf, PYKO-
BojcTBoM banmakupesa 19 nexabps 1865 roga 6pi1a ucnonnena Ilepsast cumdonms, 3atem
B KOHIIepTaX NPO3BYYa/l U APYTUe COYMHEHN s, BO3BECTUBIIINE O IOSIBJIEHUI HOBOTO My-
3bIKa/IbHOTO TajlaHTa. IIpnsHanne Pumckoro-Kopcakosa kak MysbIKaHTa IpUBefeT K IIO-
BOPOTHOMY COOBITHIO — IIpUI/IAIIEHNIO B 1871 rofy Ha HO/DKHOCTD npodeccopa B CaHKT-
[TetepOyprckyio KOHCEpPBAaTOPUIO.

Nikolai Andreyevich Rimsky-Korsakov was born on 6 March 1844 in the small town of
Tikhvin, about 200 km east of St. Petersburg. He spent his early childhood there, living with
his parents. His elder brother, Voin Andreyevich, was twenty-two years older his senior and
already a naval officer, and it was under his influence that Nikolai Andreyevich joined the
Naval College in St. Petersburg in 1856. That same year he began to study music with the
pianist Fyodor Kanille who introduced him to the music of Bach, Beethoven, Schumann
and, most importantly, Glinka. In 1861 Kanille provided him with an introduction to Mily
Balakirev. So it was that Rimsky-Korsakov joined that circle of composers, guided by Bala-
kirev, that would become known as “The Mighty Handful’ or “The Five’: César Cui, Modest
Musorgsky, Alexander Borodin and, of course, Balakirev himself and Rimsky-Korsakov.
The inspiration behind the circle’s activities was Vladimir Stasov, the art distinguished cri-
tic. Soon Rimsky-Korsakov began work on his First Symphony. After finishing his course
at the Naval School, he embarked upon a round-the-world cruise as a naval cadet; the vo-
yage lasted almost three years (1862-65). Upon returning to St. Petersburg, Rimsky-Kor-
sakov renewed his contacts with Balakirev and the other composers, soon greatly enlarging
his circle of musical acquaintances. From early 1868 he began to attend the musical soirées
arranged by Alexander Dargomyzhsky where he met Nadezhda Purgold, his future wife;
and in the spring of that same year, at a musical evening hosted by Balakirev, he met Pyotr
Tchaikovsky for the first time. On 19 December 1865 his First Symphony was performed
under the direction of Balakirev, to critical acclaim. Later in the season other compositions
by Rimsky-Korsakov were performed, confirming that here was an outstanding new musi-
cal talent. This early recognition led to an important turning-point in Rimsky-Korsakov’s
career: he was invited to join the faculty of the St. Petersburg Conservatoire.
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1. H. A. Pumckmii-Kopcaxos. «J/leronmch moert
MYy3bIKa/IbHOM XK13HM». [lepBas crpanniia pykonmucu
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2. Codps BacunbeBna Pumckas- 3. Auppeii IlerpoBuy PumMcknii-
Kopcaxosa (1802-1890), MaTb KOMIIO3UTOPA. Kopcaxos (1784-1862), orel; KOMIIO3UTOpA.
[TopTper pabOTbI HEM3BECTHOTO XYLOXKHIKA [TopTpeT pabOThI HEM3BECTHOTO XY OXKHMIKA

5. Oppen cB. Annbl 11 cTemneny,
npunagnexan A. IT. Pumckomy-
Kopcakosy

4. JIngnsle Bemyu C. B. Pumckoii-KopcakoBoii:
BBIIINTBIE €10 6I0Bap I KOLIeNeK; Beep pycckoit paborsl koHna XVIII B.
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11. H. A. Pumcknit-Kopcakos
B popme Kafera. 1857

12. Pucynok H. A. Pumckoro-Kopcakosa.
Ha o6opore 3ammcs: «Kager H. Pumcknii-
Kopcaxos. Pucosan 14 gexabps 1857 r.»
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23. Knunep «Anmas», Ha kotropoM H. A. Pumcknii-Kopcakos
COBEpIINJI KPYrocBeTHOe ItaBanue (1862-1865). Aksapesns. Konnsa

24. JInvHble Bely, KOTOPbIe ObIIN
y H. A. Pumckoro-Kopcakosa Bo
BpeMAa prFOCBeTHOFO IVTaBAaHUA:

6apomeTp, KOMIIAC C COTHEYHBIMM

qacaMM, BbIYMCINUTE/IbHAA III/IHCI?IKa,
KOpoOOUKa 7151 TIepbeB, cepebpsiHas
KOpO6OYKa /11 CEPHUKOB
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Huyu acroanm. To npaperso mapunu Ilaxnumps
Tlepn Tioan Hasaps, koTopsa noi% DIJLOND Tasen B KOTOPOM BII€pBbIE 6blIa UCITO/THEHA

TOABEQTATACE CTPAUHON - onacuocti GuTE cXBaden-
noll SiMME BOINCGHUEONT, DPUNABNEMTG HA celd,

nop, ynpasneHueM M. A. banaknpesa
Cumdonns Ne 2 «AHTap».
10 mapra 1869 1.
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«JIerom 1871 ropa cIyumaoch BayKHOe COObITHE B MO My3bIKalIbHOI XM3HN. B ofyuH npekpac-
HBIil IeHb KO MHe Ipuexan A3aH4eBCKNIL, TONbKO 9TO BCTYNMBIINII B TOKHOCTD gupekTopa Ile-
TepOypIrcKoil KoHCepBaTopui... K ynuBIeHno MoeMy, OH IPUITIACU MEHs BCTYIIUTDb B KOHCEpBa-
TOPUIO MPO(eccOpOM NPAKTUIECKOTO COYMHEHNS VI MHCTPYMEHTOBKM, @ TaKxXe MpodeccopoM, TO
€CTb PyKOBOJMTEIEM, OPKECTPOBOTO K/Iacca», — coobmaer Pumckmit-Kopcakos B «Jleromcy Moeit
MY3bIKa/IbHOI XV3HI». KOMIIO3UTOpP He CKpBIBaeT, 4TO He ObII MOATOTOB/IEH K TaKOJ AesATeTbHO-
CTH, CaM He IIOJIyYMB CHCTEeMaTHYeCKOTO My3bIKa/lIbHOTO 06pa3oBaHysA. OJHAKO OH B3S/ICS 32 CaMO-
obpasoBaHue, yIOPHO M3y4aa TEOPUIO My3bIKM, TADMOHIIO, KOHTPAIYHKT, B TOM YJCIIe COUMHMI
MHOTO (yT; TIOAPOOHO 3HAKOMIJICS € OPKECTPOBBIMYU MHCTpYMeHTaMM. «Hesacry>keHHO IOCTynnB
B KOHCEPBATOPMIO IIPOPeCCcOpOM, 51 BCKOPe CTal OfHUM U3 JIY4IINX ee YIEHUKOB, — a MOXKET ObITb,
U CaMbIM JIy4IIMM, — II0 TOMY KOJIMYECTBY U LIEHHOCTY CBEfIeHMII, KOTOPble OHA MHE flajia», — IIN-
can Pumcknit-Kopcakos.

B redyenne 37 net uepes ero kaacc (CIenmaabHBIN ¥ TaK HasbIBaeMbIli 00513aTe/IbHBIN — /IS MC-
HIOJTHNTETIElT) TIPOIIJIO MHOXKECTBO MY3bIKaHTOB; K HEMY CTPEMWIMCh U YacTHbIe yueHuKu. Cpenn
U3BECTHBIX yIeHUKOB MacTepa — A. JlamoBs, A. Apenckuii, f. Buron, H. Yepennun, M. Vinnonnrtos-
ViBanos, M. lIteitn6epr, C. IIpokodses, H. Msckosckuii, A. 'peqannnos, M. ['Hecun, M. banan-
unBap3e, b. Acadpes, A. OccoBckuii, B. 3omoTapés, B. Manumesckuii, H. JIpicenko, 0. Beiic6epr,
H. Mansko, A. Cnenpnapos, A. ['masynos, V. CtpaBunckuit, O. Peciuru (mocienHue geteipe 6pa-
7M 9acTHbIe ypokn y Pumckoro-Kopcakosa) u gpyrue.

OH npocmaBuWIcs KaK BeMMKMI KOMITIO3UTOP M KaK BE/IVKNIL IIeflaror, a BO BpeMs coopituit 1905
rofia, IPUBEJIINX K HECTIBIXaHHOMY (aKTy — yBoIbHeHMI0 PuMckoro-Kopcakosa 13 KoHcepBaTo-
pun, — mpuobpern HellpepeKaeMblll aBTOPUTET BbIAAIOIIET0Cs Xy/OXKHIKA-TPKIaHNHA.

In his autobiography Rimsky-Korsakov describes the remarkable summer of 1871: ‘One fine day
Azanchevsky, fresh from his appointment as Director of the St. Petersburg Conservatoire, paid me
a visit and to my great surprise offered me the post of Professor of Composition and Instrumenta-
tion. I was also to lead the orchestral class.” Rimsky-Korsakov makes no secret of the fact that, at the
time, he did not feel qualified enough for this important task due to what he considered as his in-
adequate, certainly incomplete musical education up until that moment. However, making full use
of the opportunity he set about studying the theory of music, harmony and counterpoint, compos-
ing a large number of fugues and acquiring a detailed knowledge of orchestral instruments. ‘Having
undeservingly entered the Conservatoire as Professor,” he would say ‘I soon became one of its best
students, possibly the very best, for within that specialized environment I rapidly gained in musical
knowledge and technical expertise.”

During the thirty-seven years of his teaching career at the Conservatoire a great number of stu-
dents attended his courses, especially those designated as ‘obligatory for performers.” There were
also his many private pupils, equally keen to study with the Master. Amongst the most well-known
were Anatoly Liadov, Anton Arensky, Jazeps Vitols (Joseph Wihtol), Nikolai Tcherepnin, Mikhail
Ippolitov-Ivanov, Maximilian Steinberg, Sergei Prokofiev, Nikolai Myaskovsky, Alexander Gretch-
aninov, Mikhail Gnesin, Meliton Balanchivadze, Boris Asafiev, Alexander Ossovsky, Vassily Zolo-
tarev, Witold Maliszewski, Mykola (Nikolai) Lysenko, Nikolai Malko and Julia Weisberg. Of espe-
cial note were Alexander Spendiarov, Alexander Glazunov, Igor Stravinsky, and Ottorino Respighi.

Rimsky-Korsakov became equally celebrated as a great composer and a great teacher. Indeed,
when he was dismissed from the Conservatoire during the political disturbances of 1905 he also ac-
quired indisputable authority as socially-active artist.
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44a. H. A. Pumcknit-
Kopcaxkos.
«VIHCTpyMeHTOBKa

U COYMHEHIE

TSI TOTIOCOBY,
pyxomuch
He3aBepILIEeHHOTO
yueOHuKa (1870-e).
CrpaHulia u3 r1aBbl
«Kmapuer»

42

A

Honn mu_%-/ :l7~ /'/Wm/éw

/,_._.—-_
-nf’a&’a-amm 41?:*“ - J_’. ‘_

))Vf)‘t}lr ke & &: cece

oo

?u Jg w nl wifin o

9777 “é—ﬂbfu )
3 /;4 3 7
ﬁ?f/ b . Iffuufe ﬁammﬂﬂu ax qa 47/77

730 aﬁo(dmm.zy '5-’0-«*«.. o ricecdriefa fu:y'fr/ s m/’my‘”
Aﬁ:. c, &xf.mmwg &/ﬁe s ei /Aé-fg/rava.-?/ ymum caceen
4!‘9:/;4” 'ﬂbu-‘év %ﬂ"% A M/Wf-«afém o@‘cﬁ

7‘4«//19 @7(:-,-9‘6 flervie-.

e

jf-quf ch,é ¢wm/

et o grlas o fed fotas /&w oo /’/ P c—-f’;%‘
yﬂ::&-f/qm. < n-cf-d'/m W/zaf/é/mi o ‘\ﬁ%
TR PN i
jyﬂ&é L. a.fe E-; Frae. g 4.
M2 N o ph ;!-m« R S
wes | & ek f. ?i-.-;. 2o ff
A4 fuj_r,..w./. Ei..: Fu. adsp.
A5 Socask f. Nl ed | T aehp
) 5 o off S aits
w7 @ o ity . B 0 Hionitn. i
M8 ,@rJ%G:uo'fy-:-: J’ il M M%’m'aﬁf/ﬂmy
K9 |F 2 Mﬁ} (¥ o g A e
:lo | G *,,E/ el fy k.
w= ] ':}}F/
SR V*/
J’/?
et =l a%wmw. Forgmimdie
AL dw%m Lo
NGNS G, O S,
Finamene,
o ! ot GuAfon i’ Jporamimses — pen

%ao-'- wvwf;.'.vﬂ.ﬂ- Zyﬂsfﬁewa
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“HGBMEHHIJIE JH3AMEHDI
s Mas 1878 roga.

L-ro Kn. cnew. whctpymentoBrM . . Ilpof, Pumerid-Ropea-
Bb YerBEprn HOBH.
51 9 uae. Kn. o6aa. wactpymentoekw . . Ilpod. Boavers.
10-10 Ka. rapmonivn . . . . . . llpod. Torancens.
et Cpeiy  Kn. rapmowin. . . . . . lpod. Cosossess.
b 3 uae. K. o6as. mowvpanyuwra. . . llpod. Jo:amcens.
Kn. ofas wnouvpanywura. . . Ilpod. Cosossess.

13 wp Cyb-  Ka. cneu. HKOHTpanyHHTa

fory 55 9 5. Ha. nawowa u dyru . 11 Tk Joemens:

18 B Jer-

Paafiop® coumnenii no knaccaws. | Ipod. Jowrucens,
BEPIE BE 9 4.

Koutpanykra w diopws. . .| lped. Coaserer.

53. PacnucaHue IMCbMEHHBIX 9K3aMEHOB
B Cankr-IlerepOyprckoit KoHcepBaTOpUu B Mae 1878 r.

54. IIporpamma ITy0/IM4HOTO 9K3aMeHa BBIITyCKHMKOB
Cankr-IleTep6yprckoit KOHCEPBaTOPUM

B MuxarinosckoM iBopie 23 mas 1878 r. Vicnomuanuch
BBIITYCKHbIE KaHTaThl ydeHnkoB H. A. Pumckoro-
Kopcakosa — A. P. bepnrappa u A. K. JIagosa

IIPOTPAMMA

MIECD, HCTOJIHEHHLIXD HA TPHHANIATOMD UYBAHIHOMT AKTS

C-TIETEPSYPICKOR KOHCEPBATOPIX
UMIIEPATOPCRATO
PYCCEATO MY3LIKAJUBHATO OBI{ECTBA,
B Muxaiinoschoms [JBopuk.
Bropumgs, 23 Man 1878 1,

YACTL 1-a.

1. Konueprs pag gopreviane C-moll, 1 waern . FBemxosena.
Hem. I. 1. Berunrs, s Ipod. Jemera-
RRro.

2, OTphiBRN 3B SARANMHTEARHON CLERR Tpareiin
Wnnnepa «Meconmcran Hegberas 11 eodo,
X0pa W OPRECTPA, MysmEA - - - - - . o - A, Bepmapda .

Ea. Tpod. Pmsicearo-
Kopeaxoea.
3. cAeumckie paspaimuel> DeTXoneHa, mepero.
B4 QOpPT. CB OPE. - - - - - - . oo Hucema.
Hen. I'. B. JAemnanckin, xa. Tpog. Kpoeca.

4. OTpuBrl Wb saRI0UATEIRHOR clenw Tpare-
gn Wnnnepa  «Meconncran mepfieras jag
COT0, X0PA M OPRECTpA, MY3HEE « + « « + » A. Tadosa.

Ka. Ilpod. Pmmeraro-
Kopearosa.

55. H. A. Pumcxuit-Kopcakos. Martepuarsl K yaeOHUKY
«OcHOBBI opKecTpoBKM». CTpanuia pykonucu. 1891
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79. 3asBnenne A. K. I'masynosa u A. K. JIagosa

B [Jupexiyio Cankt-IletepOyprckoro oT/eneHs
VIPMO. 1905

80. A. K. JIapos, A. K. I'masyHos,
H. A. Pumcxuii-Kopcaxos. 1905
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~ OuH 6ro ypoJima!

_' Pyecxift myssixaibmbiff Mips ray0oxo B3BOI-
‘HOBAHB H3Bbcriens 00 YBOALHEHIN Hamiero
‘sHamenmraro kommosuropa H. A. Pmueraro-
IR{}]}GM 0TH AOLKHOCTH mpodeceopa Ie-
‘TepOypreRoit  KOHeepBATOPIN, KOTOPYO OHD
\CB Y0CTHIO 3aHEMANL B HPOJOIEeHio jeciT-
|KOBH IBTT.

lissteric 10 Rasazoce fo Toro merk-
BN, YYAOBRIIHEING, 4YTO HEKTO e X0-
| Than BEpuTh BH ero cmpasegumBocth. Ho
T0, 9T0 Ra3aloch HeBEPOATHHINT ele Byepa,
CErOIHA CTAl0  COBOPHIMBHIMMCS (anTOMb,
BOTOPEHl OTHBHING CTAHET: J{OCTOMHIEMH Ha-
HIel HCTOPIM 1 CTOIMACHERMDG HXOMB  0T30~
BOTCA BO BCEXH  ROMNAXG  0GpasoBaHEAro
ipa.

Ho wro-xe Taxree TPON3OI0, 910 B~
3BaJ0 9T0TH IAYGORO-IETAIBHEI (YARTH, KTO
|B34IB Ha o0 aBTOPHTOTHY0 POIXH OIIIM-
| 7T M RAPalomare cyJIpi MaeTHTaro MysH-

COCTABAACTD TOPAOCTL PYCCRAr0 HCRYCOTBA M,
 M3BECTHO Beemy cBbry?

[BIEHAT0 XYI0HHUER, CIABHOO lMAKOTOparo.

OHH YBOJHIIH. .

Mporos ToRapmia,

Hama pejanuift e/melmesno NOIyTaCTD |
Maeccy. NuceNMDd €b BuipameHieNb caMaro
ECKpeBBAT0 Herojosania ma jmpernino cnd.
orghrenia Pyccgaro mysmgaivmarg ebume-
cTBA, PEWARMYI0CT «¥ROanTh» Prycraro-Rop-
carona. lmmyTs 10an begERx's 3BANIE ¥ TH-
HOBD, RO TAEL X CORBTRNEORT BRIOUATAILNO.
Rocomarbaio, MECTO KO HO3B0I4CTD HAMD N6~
uaraTe 9TH OWCbMA, ODOJELIA Tep&Taro co-|
9YRCTBIS KL HaOieMy CAABHOMY ROMIO3HTO- |
PY B—YBH-—BechYa HEICCTHRA 00 OTHO-
IeEi® Wh JupeRRin, ]

— Tw.. 2 ET0-®5 ﬁygmu yiuth uyseikk? Bal Bepural.. ero

Orerans

roBopnxb, Y10 HAWNG CTAPIE ABOPHAED H@:{ynno Hrpaerds Ha Oazarafuil.,
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87. H. A. Pumckuii-Kopcakos. 1900-e

88. A. K. JIagoB

n H. A. Pumcknii-Kopcakos

B KaOMHeTe KBapTUPBI

Ha 3aropojIHOM ITPOCIeKTe, 28.
[Mocnepuss dpororpadus

SPé
nferf:;f ;; 2 H. A. Pumckoro-Kopcaxosa.
Amnpenb 1908 r.

Kpusnrs §
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JIOCBAWAETCA HMKOJaK AHAPEEBHYY PUMCKOMY-KOPCAKOBY.

CoderBenBocts Haaa-ren.a.' ,

JIERTIATS M. T1. BB/IFEBRE.

90. A. K. I'tasynos. Cumdonnst Ne 1 (1881).
O6noxka nsganust ¢ nocssienneM H. A. Pumckomy-Kopcakoy

72



B 1870-¢ romsr Pumckuit-KopcakoB OKOHYaTeIbHO YTBEPAMICS B 6e3pasfie/IbHOM CIIy>KEHUN My-
3bIKe: C BOGHHO-MOPCKOII CITY>KOBI OH yBONMICS B 1873 rogy, CTaB rpaXkAaHCKUM MHCIIEKTOPOM Y-
XOBBIX OpKeCcTpoB Mopckoro BefioMcTBa. IlocTenieHHO OB/IajieBas BCEMU CEKPeTaMy TEXHUKI MY-
3bIKa/IbHON KoMIIo3uiuy, PuMckuii-Kopcakos BeTyIaeT B IMPOKYIO IOIOCY TBOPYECKOI 3pe/IoCTH
U IPU3HAHMA.

KoMmnosuTop Hammcan nATHaAUATh Olep, CTABUBIINXCSA Ha MMIIEPATOPCKMX M YaCTHBIX CIIEHAX,
a TaKoKe MpOU3BeleHNsA BO MHOTUX APYIVX >KaHpax. [lomHOe cobpaHue My3bIKaIbHBIX COYVMHEHMI
Punmckoro-Kopcakosa Bxmodaer 50 TOMOB.

[TapannenbHO ¢ KOMIIO3UTOPCKUM TBOPYECTBOM M mpenofaBaHueM B CaHKT-IleTepOyprckoit
KoHcepBaTopuy Pumcknit-Kopcakos pykoBoaun becnnaTHOl My3bIKaTbHOI IIKOION (OCHOBaHHOI
M. A. banakupebiM u I'. fI. JlomakuHbiM), cay>xun B [IpugBopHoI eBdeckoii kamene. Ero o6mmp-
Has mpodeccroHanbHasA My3bIKa/lIbHas IeATeIbHOCTD BKII0Yaa Tak>Ke paboTy B KadecTBe AUpIDKe-
Pa, pefaKTopa, aBTOpa CTaTell.

BanmakupeBckuit Kpy>Kok B 1870-x rogax mpakTudecku pacmancs. B 1880-x rogax ctano popmu-
pOBaThCsA TBOPUECKOE CO00IIecTBO BOKPYT MeljeHata M. I1. bensiea, OCHOBaBIIero Ha CBOY Cpefi-
CTBa My3bIKaJIbHOE U3/IaTeNbCcTBO B Jleitmiure, «Pycckne cuM@oHMYecKye KOHIIEPTh», IPEeMUN MMe-
Hu M. V. T'munkn. Cpeny moceTuTeiel My3bIKaIbHBIX BEIEPOB B €T0 ZoMe (6e/sIeBCKIX «IIATHNUID )
661710 MHOTO y4eHNKOB Pumckoro-KopcakoBa. Bosrmasui 6emseBckuit Kpy>kok Pumckuii-Kopca-
KOB, KOTOpbIt mocye cMepty I1. V1. YallkoBCKOTO BOCIPUHMMAICS 6€CCIIOPHBIM ITIaBOIL BCEVl pyc-
CKOJ1 My3bIKa/IbHOJ IIKOJIbI.

Rimsky-Korsakov retired from the Navy in 1873 and during the remainder of that decade dedi-
cated his energies with increasing application to his musical career. In his autobiography he acknow-
ledges the value of his years as a civilian inspector of brass bands at the Naval Ministry. It was an
experience from which he mastered many secrets of compositional technique which benefitted his
artistic maturity as well as contributing to his reputation.

Rimsky-Korsakov composed fifteen operas. All were produced on the stage of the Imperial thea-
tre as well as in private performances. His musical output was considerable and varied: he also wrote
orchestral works and concertos, choral works including sacred music, chamber works for various in-
strumental ensembles, duets, art-songs and much more. His Collected Works number fifty volumes.

Besides composing and teaching at the Conservatoire, Rimsky-Korsakov also supported many
other musical institutions including the Free School of Music, founded by Mily Balakirev and Gavri-
il Lomakin, and the Imperial Chapel. Furthermore, he was much in demand as a conductor in Rus-
sia and abroad, and as a musical editor, art critic and public figure.

During the 1870s the activities of the Balakirev circle significantly reduced. By the 1880s a new
group of musicians and composers was gathering around the generous and influential art patron
Mitrofan Belyaev. Principle amongst his musical ventures was the foundation of a music publishing
company based in Leipzig, the inauguration of musical awards in memory of Mikhail Glinka, and
the management of regular concerts in St. Petersburg, the ‘Russian Symphonic Concerts. He hosted
regular musical evenings (the ‘Belyaev Fridays’) and amongst his guests were many of Rimsky-Kor-
sakov’s pupils. In due course, Rimsky-Korsakov himself became the head of the Belyaev circle. In-
deed, following the death of Piotr Tchaikovsky Rimsky-Korsakov assumed the leadership of the Rus-
sian school of composition.
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133. H. A. Pumckuii-Kopcakos
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Pyumcknit-Kopcakos BBIpOC B IPeKPacHOL ceMbe, B KOTOPOI BCe 0OV U yBaxkanu Apyr apyra. HpaBcreeH-
HBIJ1 IIPYIMep POAUTENIENl U CTapliero 6para OCTaBUII B HeM IITyOOKMII CIIef,.

C 6ymy1weit >XeHO, BBICOKOMHTE/IUTEHTHOI ITeTepOyprckoit 6apeiiHeir Hagexxpoit HukomnaesHoit [Typronbr,
KOMIIO3WTOpA CBsi3aja My3bIka. OHY II03HAKOMWIVCh 1 COMMSVINCH Ha My3bIKa/IbHBIX Bedepax y JJaproMbDKCKO-
ro, B KoTopbix Hame)xa, 3amMeyaTenbHas IMaHICTKA, IIOCTOAHHO Y4acTBOBa/Ia BMECTe C CeCTpoil AeKCaHJpoiL,
nesuneit. Hagexxpa ITypronbp counHsAna caMa, a TakKe MepeKnafblBana CuM(OHNYECKIe COuMHeHns Pumckoro-
Kopcakosa s popTennano u gaxxe opkecTpopana ¢pparMeHThI onepbl «[[cCKOBUTAHKa.

B 1872 ropy, mocrne 6o7ee 4eM TpexIeTHETO 3HAKOMCTBA, MOJIOfbIE MIOAY 00BeHYaMCh. VX GpayuHbIii COI03
ObUI MICKITIOYMUTENbHO CYaCT/IVBBIM. Y HUX POAMINCH CeMepo fieTeil (Boe yMep/iu B paHHeM Bospacre). Hape-
xpa HukonaeBHa 3aBena CTpOTo HOPSJOYEHHBIN OBIT CeMbY, CO3/IaBaja BCe YCIOBMA I TBOPYECKON pabo-
TBI My>ka. Ha 71eT0, Mo merepbyprckomy o6br4aro, cHuMmamy fady. Tonbko B 1907 roxy Pumckmit-Kopcakos mpu-
ob6pern cobcTBeHHyI0 favy B JIto6encke JIy>xckoro yesga. Bce meru PuMcknx-KopcakoBbIx 3aHUMANUCh MY3BIKOIL.
CBIHOBBSI IIOTYYM/IN YHUBEPCUTETCKOE 0OpasoBanue: Muxann u Bragumup B [letepbypre, Augnpeit B Ctpacoyp-
re. B nome Pumckoro-KopcakoBa 4acto 6bIBay Apy3bs KOMIIO3UTOPA U €TO JieTell, ero y4eHUKY, IPOBOAVINCD
My3bIKa/lIbHbIe Bedepa — KOPCAaKOBCKME «CPefbl». YYeHMKM CTAHOBMIUCH OMM3KUMM TIOObMU 1 Ja)Ke WIeHaMIU
cemby: M. O. IIteitn6epr B 1908 ropy >xenncs Ha Hagexxge HukonaeBHe (Maagmresi), a mosgHee (B 1913 rogy)
IO. JI. Betic6epr Bbinuia 3amMyx 3a AHApest HukomaeBuya.

YreHbl ceMby ¥ ITIOTOMKM PrMckoro-KopcakoBa MHOTOe Cie/ay Ajis COXpaHEeHNA U M3ydeHs ero Hacleaus,
cbeper/y ero pyKoImicy, MeMopuajbHble Bellli, KOTOpbIe 3aTeM ObUIM IepefaHbl B My3eu 1 6ubnuorexu. B 1909
rogy nog pegakuueii H. H. PuMckoii-KopcakoBoii BRIIIIO epBoe M3fjaHMe «JIeTomucyu Moerl My3bIKanbHOM K13~
HI». [Ipy leATeNbHOM y4acTuM IOTOMKOB KOMIIO3UTOPA ObIIIV OTKPBITHI My3er Pumckoro-Kopcakosa B Tuxsu-
He (1944), Jleunnurpage (1971) u Jlo6encke (1995).

Rimsky-Korsakov grew up within a close-knit and supportive family environment in which all of its members
loved and respected each other. The moral example of his parents and of his elder brother, Voin Andreyevich, made
a profound impression on him and, in due course, greatly influenced his own private and family life.

It so happened that his dedication to music was perfectly shared by the composer’s wife Nadezhda Purgold,
a highly-cultured young lady brought up in St. Petersburg. They became acquainted at the musical soirées hosted by
Dargomyzhsky. On these occasions Nadezhda and her sister Alexandra would often demonstrate their musical ac-
complishments, as pianist and singer. In correspondence Rimsky-Korsakov would affectionately call Nadezhda his
‘little goldfish’ and, in return, she called him her ‘pirate’. Later, Nadezhda Nikolayevna would arrange piano tran-
scriptions from some of Rimsky-Korsakov’s orchestral works including excerpts from his opera The Maid of Pskov.

In 1872, after more than three years of acquaintance, the young couple were married. Their union was an ex-
ceptionally happy one producing seven children, although two died at the early age. Nadezhda Nikolayevna estab-
lished a strict daily routine for the family, creating all the necessary conditions to support her husband’s creative
work. Every summer, like many residents of St. Petersburg, they used to rent a dacha in the countryside. Eventually,
though only in 1907, the family acquired their own at Lyubensk, about 140 km south of St. Petersburg. All the Rim-
sky-Korsakov children were keen on music. His three sons received a university education: Mikhail and Vladimir
in St. Petersburg, Andrei in Strasburg. The composer’s apartment on Zagorodny Prospekt became the venue for
regular musical evenings, the famous ‘Korsakov’'s Wednesdays.” Thereby, his pupils often became close friends of
the family. In fact, some of them even joined the family. In 1908 Maximilian Steinberg married Rimsky-Korsakov’s
daughter Nadezhda Nikolayevna (the younger), and in 1913 Julia Weisberg became the wife of Andrei Nikolayevich.

Following the composer’s death in 1908 Rimsky-Korsakov’s family and his descendants have made a significant
contribution to preserving his immense musical and cultural heritage, including his manuscripts, documents and
personal possessions. In 1909 Rimsky-Korsakov’s Chronicle of My Musical Life was published for the first time, ed-
ited by N. N. Rimskaya-Korsakova. The three residences most associated with his life have been transformed into
museums and libraries affording access to all those who take an interest in, or wish to research more deeply, his
biography and music. The composer’s descendants are actively involved to this day in the management and de-
velopment of Rimsky-Korsakov Museums in Tikhvin, inaugurated in 1944; in St. Petersburg, where the Rimsky-
Korsakov Apartment/Museum opened in 1971; and at the family dacha in Lyubensk, which has been welcoming
visitors since 1995.

IV
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I. BECOMING A MUSICIAN

N. A. Rimsky-Korsakov. Chronicle of My Musical Life.
First page of the manuscript.

Sophia Vladimirovna Rimskaya-Korsakova (1802-90),
mother of the composer. Portrait made by an unknown
artist.

Andrey Petrovich Rimsky-Korsakov (1784-1862), father
of the composer. Portrait made by an unknown artist.
Personal properties of S. V. Rimskaya-Korsakova: blot-
ting-pad and purse with embroidery made by S. V. Rim-
skaya-Korsakova; fan of Russian handwork (the end of the
18th century).

The 2nd Class Order of St. Anna belonged to A. P. Rim-
sky-Korsakov.

A Dream Seen by S. V. Rimskaya-Korsakova. Drawing
made by an unknown artist. Replica.

Pending birth of her son Nikolai, S. V. Rimskaya-Korsakova saw
an angel passing her a burning candle in her dream. The sto-
ry of this dream was captured in her album by an amateur art-
ist. Later the composer’s children called this picture as Grand-
mother’s Dream.

Note about the birth of son Nikolai made by A. P. Rim-
sky-Korsakov in a calendar.

Christening shirt of N. A. Rimsky-Korsakov.

Ribbon for marking the stature of N. A. Rimsky-Korsakov.
Certificate of birth and baptism of N. A. Rimsky-Korsa-
kov.

N. A. Rimsky-Korsakov in the uniform of a cadet. 1857.
Drawing made by N. A. Rimsky-Korsakov. Note on the
reverse: “Cadet N. Rimsky-Korsakov. Drew on Decem-
ber 14, 1857.”

Letter by N. A. Rimsky-Korsakov sent from the Naval Col-
lege addressed to his parents. 1861.

Mily Alexeevich Balakirev (1837-1910).

Autograph of M. A. Balakirev from the album of
G. A. Demidov. 1864. Grigori Alexandrovich Demidov
(1837-70), composer, Director of the St. Petersburg Con-
servatoire in 1866-70.

César Antonovich Cui (1835-1918).

Modest Petrovich Musorgsky (1839-81).

Alexander Porfir’yevich Borodin (1833-87).

Vladimir Vasil’yevich Stasov (1824-1906).

Letter (with envelope) by N. A. Rimsky-Korsakov ad-
dressed to M. A. Balakirev (fragments). St. Petersburg,
1862.

N. A. Rimsky-Korsakov in the uniform of a naval cadet.
Kronstadt, 1863.

N. A. Rimsky-Korsakov. Symphony No. 1 (1861-65). Ti-
tle-page of the manuscript with the dedication to F. A. Ka-
nille (fragment).

23.

24.

25.

26.

27.
28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

Sailing clipper Almaz (The Diamond). Water-colour. Rep-
lica. On board this ship, N. A. Rimsky-Korsakov went on
a round-the-world cruise (1862-65).

Personal properties that belonged to N. A. Rimsky-Korsa-
kov during the cruise: barometer, compass with sun dial,
calculating (logarithmic) slide-ruler, box for pens, silver
box for sulphur matches.

Envelopes to the letters that N. A. Rimsky-Korsakov sent
to M. A. Balakirev during his cruise. Postmarks of the cit-
ies: Aachen, Kiel, Gravesand, London. 1862.

Letter by N. A. Rimsky-Korsakov addressed to M. A. Bala-
kirev. Kiel, 1862. 1st and 3rd pages.

N. A. Rimsky-Korsakov. New York, 1863.

Letter (with envelope) by N. A. Rimsky-Korsakov ad-
dressed to M. A. Balakirev. New York, 1863.

N. A. Rimsky-Korsakov. Symphony No. 1 (1861-65). Last
page of the manuscript (fragment) with records of the
first performance on December 19, 1865 under the baton
of M. A. Balakirev. This date is traditionally taken as the
starting point of N. A. Rimsky-Korsakov’s creative activi-
ties.

Alexander Sergeevich Dargomyzhsky (1813-69). After
Dargomyzhsky’s death N. A. Rimsky-Korsakov edited his
opera The Stone Guest.

N. A. Rimsky-Korsakov. Serbian Fantasy (Fantasy on Ser-
bian Themes) for orchestra (1867). Title-page of the man-
uscript with the dedication to A. P. Borodin.

Pyotr II'yich Tchaikovsky (1840-93). Tchaikovsky re-
sponded to the first performance of N. A. Rimsky-Korsa-
kov’s Serbian Fantasy with an enthusiastic review.

N. A. Rimsky-Korsakov. Overture on Russian Themes
(1866). Cover of the edition.

P.I. Tchaikovsky. Dances of the Serving Maidens from
the opera The Voyevoda. Title-page of the edition with
the composer’s dedicatory inscription: “To Nikolai An-
dreyevich Rimsky-Korsakov—as a token of sincere sym-
pathy and high respect. P. Tchaikovsky.” 1868.

N. A. Rimsky-Korsakov. Sadko, musical picture for or-
chestra (1867). Pages of the manuscript: title-page and
programme.

N. A. Rimsky-Korsakov. Symphony No. 2 (Antar) (1868).
Cover of the edition.

Programme for the concert of the Russian Music Society
given on March 19, 1869. At this concert Rimsky-Korsa-
kov’s Symphony No. 2 (Antar) was performed for the first
time under the baton of M. A. Balakirev.

N. A. Rimsky-Korsakov’s record of service (1906). Pag-
es with the information on the composer’s education and
service before he became a professor at the St. Petersburg
Conservatoire.
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II. THE CONSERVATOIRE PROFESSOR

Mikhail Pavlovich Azanchevsky (1839-81), Director of the
St. Petersburg Conservatoire in 1871-76.

The St. Petersburg Conservatoire was opened in 1862 by the Rus-
sian Music Society (later—the Imperial Russian Music Society) on
the initiative of A. G. Rubinstein.

The Grand Duchess Elena Pavlovna (1806-73), the august
patron of the Russian Music Society in 1859-73.

Official letter by M. P. Azanchevsky with invitation of
N. A. Rimsky-Korsakov to the St. Petersburg Conserva-
toire. Duplicate made by the clerk A. I. Kurochkin. 1871.
List of the personnel of the St. Petersburg Conservatoire.
Page of the Report of the St. Petersburg Department of the
Imperial Russian Music Society and of the Conservatoire
for 1871-72.

View on Teatralnaya Street, where the Conservatoire was
located in 1871.

N. A. Rimsky-Korsakov. Orchestration and Composing for
Orchestral Parts, the manuscript of the unfinished hand-
book (1870s): a) page of the chapter “Clarinet”; b) page of
the chapter “Oboe.”

N. A. Rimsky-Korsakov. Six Fugues for piano (1875). Cov-
er of the edition.

Glasses that belonged to N. A. Rimsky-Korsakov.
Time-table of examinations at the St. Petersburg Conser-
vatoire in May 1877.

N. A. Rimsky-Korsakov. Article Theory of Composition
and Indispensable Theory of Music at the Conservatoire in
Russia. First page of the manuscript. 1892.

N. A. Rimsky-Korsakov. Program of studies in theory and
history of music. Page of the manuscript. 1880s.

N. A. Rimsky-Korsakov. Materials for the handbook of
harmony. Pages of the manuscript. 1880s.

N. A. Rimsky-Korsakov. Materials for the handbook of
harmony. Page of the manuscript. 1897.

N. A. Rimsky-Korsakov. Practical Handbook of Harmony.
Title-page of the 5th edition (1900).

Time-table of writing examinations at the St. Petersburg
Conservatoire in May 1878.

Programme for the public examination of graduate stu-
dents of the St. Petersburg Conservatoire held on May 23,
1878 at the Mikhailovsky Palace. At this examination the
graduation cantatas by A. R. Bernhard and A. K. Liadov
(pupils of N. A. Rimsky-Korsakov) were performed.

N. A. Rimsky-Korsakov. Materials for the handbook Prin-
ciples of Orchestration. Page of the manuscript. 1891.
Karl Yul'yevich Davydov (Charles Davidov, 1838-89), Di-
rector of the St. Petersburg Conservatoire in 1876-87.
Autograph of K.I. Davydov from the album of
G. A. Demidov. 1863.

Anton Grigor’yevich Rubinstein (1829-94), Director of
the St. Petersburg Conservatoire in 1862-67 and 1887-91.
Autograph of A. G. Rubinstein from the album of
G. A. Demidov. 1864.

Professors and teachers of the St. Petersburg Conserva-
toire. Photo montage. In the centre: Julius Ivanovich Jo-
hansen (1826-1904), Director of the Conservatoire in
1891-97; on his left: N. A. Rimsky-Korsakov. 1896.

61.

62.

63.

64.

65.
66.

67.
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71.

72.

73.

74.

75.

76.

77.

Certificate of the Directorial Board of the St. Petersburg
Department of the Imperial Russian Music Society about
electing N. A. Rimsky-Korsakov an Honorary Member of
the Department. Replica. 1896.

Telegram from the Grand Duchess Alexandra Iosifovna
(the President of the Imperial Russian Music Society) ad-
dressed to N. A. Rimsky-Korsakov with congratulations
on the occasion of the 25th anniversary of his activities at
the St. Petersburg Conservatoire. 1896.

Building of the St. Petersburg Conservatoire on the Thea-
tre Square. The end of the 19th century.

In 1896 the St. Petersburg Conservatoire moved to the new build-
ing on Theatre Square, reconstructed from the building of the for-
mer Grand Theatre. Rimsky-Korsakov taught here from 1896 to
the end of his life.

Small Hall of the St. Petersburg Conservatoire. Organ pro-
duced by the Walcker firm. 1897.

Library of the St. Petersburg Conservatoire. 1896.
Church in the name of the Nativity of the Virgin in the
building of the St. Petersburg Conservatoire. 1896.
August Rudolfovich Bernhard (1852-1908), Director of
the St. Petersburg Conservatoire in 1897-1905.

Brief letter by N. A. Rimsky-Korsakov written on the vis-
iting card and addressed to A. R. Bernhard with the brief
instruction of the recipient in blue pencil. 1904. Address
printed on the card: 28, Zagorodny Prospect, apt. 24. Rim-
sky-Korsakov lived there in 1893-1908.

Grand Hall of the St. Petersburg Conservatoire. 1896.
Application of N. A. Rimsky-Korsakov addressed to
A.R. Bernhard concerning the student K. A. Bankovich.
Personally signed by N. A. Rimsky-Korsakov and with
brief instruction by A. R. Bernhard in blue pencil. 1897.
N. A. Rimsky-Korsakov. Photo with dedicatory inscrip-
tion addressed to his pupil V. P. Kalafati. 1899.
Programme for the concert given by the students of the
St. Petersburg Conservatoire on Febraury 26, 1893. At this
concert Overture for orchestra by A. T. Gretchaninov (pu-
pil of N. A. Rimsky-Korsakov) was performed.

N. A. Rimsky-Korsakov with his pupils. N. I. Kryzha-
novsky, V. P. Kalafati, N. N. Tcherepnin, F. S. Akimen-
ko, N. A. Rimsky-Korsakov, V. A. Zolotarev. 1899.

N. A. Rimsky-Korsakov and A. K. Glazunov with their
pupils. Standing: M. O. Steinberg, A. P. Postnikov,
N. A. Malko, M. M. Saar, M. F. Gnesin, B. L. Leven-
sohn. Sitting: N. A. Rimsky-Korsakov, N. N. Evreinov,
A. K. Glazunov. 1904.

Application of the Artistic Council of the St. Petersburg
Conservatoire addressed to the Grand Duchess Alexan-
dra Iosifovna (the President of the Imperial Russian Music
Society) about conferring the title of Honoured Professor
to N. A. Rimsky-Korsakov and flutist A. G. Zabel. With
brief instruction by the Grand Duke Konstantin Konstan-
tinovich (the Vice-President of the Imperial Russian Mu-
sic Society). 1904.

Examination work by A. G. Lemba with the mark “4” and
signature of N. A. Rimsky-Korsakov. 1900s.
Examination work by an unidentified person with the
mark “5” and signatures of N. A. Rimsky-Korsakov,
A. A. Petrov, N. N. Tcherepnin, A. K. Liadov. 1900s.
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86b.

87.
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89.

90.

91.

During the revolutionary events of 1905, after Rimsky-Korsakov’s
statement in support of the striking students, made at the session
of the Artistic Council of the St. Petersburg Conservatoire, the Di-
rection of the St. Petersburg Department of the Imperial Russian
Music Society took on March 29, 1905, an unprecedented deci-
sion about dismissing N. A. Rimsky-Korsakov from the Conserv-
atoire. This drastic measure roused an exceptional public reso-
nance. Rimsky-Korsakov returned to the Conservatoire only after
granting the partial autonomy to the institution and after replace-
ment of its guiding body personnel.

From newspaper articles concerning the dismissal of
N. A. Rimsky-Korsakov from the Conservatoire. 1905.
Statement of A. K. Glazunov and A. K. Liadov addressed
to the Directorial Board of the St. Petersburg Department
of the Imperial Russian Music Society. 1905.

A. K. Liadov, A. K. Glazunov, N. A. Rimsky-Korsakov.
1905.

From newspaper articles and caricatures concerning the
dismissal of N. A. Rimsky-Korsakov from the Conserva-
toire. 1905.

On March 27, 1905 the first performance of N. A. Rimsky-Korsa-
kov’s opera Kashchey the Deathless in St. Petersburg took place,
given by the students of the Conservatoire under the baton of
A. K. Glazunov.

Programme for the first performance of N. A. Rimsky-
Korsakov’s opera Kashchey the Deathless in St. Petersburg,
a newspaper note about this performance, and a group
photo of the participants together with N. A. Rimsky-Kor-
sakov. 1905.

Russkaya Muzykal’naya Gazeta (Russian Musical Journal).
Issue from April 3, 1905. Page with notes about the dis-
missal of N. A. Rimsky-Korsakov from the Conservatoire.
A. K. Glazunov in the Director’s cabinet of the St. Peters-
burg Conservatoire.

At the end of 1905 the St. Petersburg Conservatoire got the tem-
porary partial autonomy and the right for electing its Director.
On December 3, 1905 A. K. Glazunov became the first Director
elected at this post by the Conservatoire Artistic Council.

N. A. Rimsky-Korsakov with the students. Top row:
G. V. Fuhrman, A. M. Zhitomirsky, N. A. Malko,
D. A. Kolomiytsev. Bottom row: A. G. Lemba, N. A. Rim-
sky-Korsakov, E. F. Brauer. 1907.

Assigment given by N. A. Rimsky-Korsakov to his student
B. L. Levensohn. 1906.

B. L. Levensohn’s examination work with the mark “4”
and signatures of N. A. Rimsky-Korsakov, A. A. Petrov,
N. N. Tcherepnin, A. K. Liadov, N. A. Sokolov. 1906.

N. A. Rimsky-Korsakov. 1900s.

A. K. Liadov and N. A. Rimsky-Korsakov in the apartment
on 28, Zagorodny Prospect. Last photo of N. A. Rimsky-
Korsakov. April, 1908.

A. K. Liadov. Mazurka ‘Village Scene by the Tavern’ for
orchestra (1887). Cover of the edition with dedication to
N. A. Rimsky-Korsakov.

A. K. Glazunov. Symphony No. 1 (1881). Cover of the edi-
tion with dedication to N. A. Rimsky-Korsakov.

V. P. Kalafati. Ouverture-Fantasie (1906) dedicated to
N. A. Rimsky-Korsakov. Cover of the edition with the
composer’s dedicatory inscription to A. K. Glazunov.

92.

93.

94.

95.
96.

97.

98.

99.

100.
101.
102.
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106.

107.

108.

109.

110.

111.

M. O. Steinberg. Symphonic Prelude for orchestra (1908),
in memoriam N. A. Rimsky-Korsakov. Cover of the edition.
A. A. Spendiarov. Funeral Prelude for orchestra (1908), in
memoriam N. A. Rimsky-Korsakov. Cover of the edition.
I. F. Stravinsky. Funeral Song (1908), in memoriam
N. A. Rimsky-Korsakov. Orchestral parts of Flute I and
Corno I (fragments).

III. THE GREAT MASTER

Mariinsky Theatre. The end of the 19th century.

Poster of the first stage production of the opera The Maid
of Pskov. Mariinsky Theatre, 1873.

Eduard Franzevich Napravnik (1839-1916), conduc-
tor of the Imperial Russian Opera. Premiéres of many of
N. A. Rimsky-Korsakov’s operas took place under his ba-
ton.

Participants of performances of the opera The Maid of
Pskov: N. 1. Zabela-Vrubel as Olga, P. Z. Andreev as Ivan
the Terrible.

N. A. Rimsky-Korsakov. Opera The Maid of Pskov (1868-
72, 1876-78; 1891-92, 1894). Cover of the edition with
the composer’s dedicatory inscription addressed to
N. M. Strupp.

N. A. Rimsky-Korsakov. 1870s.

Brief letter by N. A. Rimsky-Korsakov written on the vis-
iting card and addressed to M. A. Balakirev. 1880.

The Grand Duke Konstantin Nikolayevich, Admiral, Com-
mander of the Naval Department in 1855-81 and Presi-
dent of the Imperial Russian Music Society in 1873-92.
Order about establishing the post of Inspector of Musical
Choruses (brass bands) of the Naval Department. Person-
ally signed by General-Admiral, the Grand Duke Konstan-
tin Nikolayevich. 1873.

Order about appointment of N. A. Rimsky-Korsakov to
the post of Inspector of Musical Choruses (brass bands)
of the Naval Department. 1873.

Letter by N. A. Rimsky-Korsakov addressed to M. A. Bala-
kirev concerning the military brass bands. 1882.

N. A. Rimsky-Korsakov. Symphony No. 3 (1873, 1886).
Cover of the edition. On February 18, 1884 N. A. Rimsky-
Korsakov appeared for the first time as conductor before
the audience, performing this work in St. Petersburg.
Letter by N. A. Rimsky-Korsakov written on the form of
the Free School of Music and addressed to M. A. Balaki-
rev. Personally signed by N. A. Rimsky-Korsakov. 1875.

On April 10, 1874 N. A. Rimsky-Korsakov was elected the Direc-
tor of the Free School of Music founded in 1862 by M. A. Balaki-
revand G. A. Lomakin.

The building of St. Petersburg Municipal Duma (city coun-
cil) where the Free School of Music was located.

Ticket for a concert given by the Free School of Music.
1875.

Collection of Russian Folksongs compiled and arranged by
N. A. Rimsky-Korsakov (1875-76). Title-page of the edi-
tion.

40 Folksongs collected by T. I. Filippov and arranged by
N. A. Rimsky-Korsakov (1875-82). Title-page of the edi-
tion.
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113.

114.

115.

116.

117.

118.
119.

120.

121.

122.

N. A. Rimsky-Korsakov. Opera May Night (1878-79). First
page of the manuscript with the composer’s note: “Who’s
able to embrace the Unbounded! K[oz’ma] Prutkov.”
Libretto of the opera May Night. First version (1876). Page
of the manuscript written by N. A. Rimsky-Korsakov.

N. A. Rimsky-Korsakov. Pot-pourri of the opera May
Night. Title-page of the edition. 1896.

Letter by N. A. Rimsky-Korsakov addressed to M. A. Bala-
kirev concerning the first stage production of the opera
May Night. 1880.

N. A. Rimsky-Korsakov. Photo with autograph notes: mu-
sical excerpts of the opera The Snow Maiden and dedica-
tory inscription addressed to V. V. Yastrebtsev. 1893.

N. A. Rimsky-Korsakov. Opera The Snow Maiden (1880—
81). Title-page of the edition.

E. K. Mravina as Snow Maiden.

K. M. Ivanov. Palace of Tsar Berendey. Sketch of scenery
for the opera The Snow Maiden. Mariinsky Theatre, 1898.
E. P. Ponomarev. Sketch of costume of Tsar Berendey in
the opera The Snow Maiden. Mariinsky Theatre, 1898.

E. P. Ponomarev. Sketch of costume of Spring in the opera
The Snow Maiden. Mariinsky Theatre, 1898.

Letter by M. P. Musorgsky addressed to N. A. Rimsky-
Korsakov. 1880.

After the deceases of M. P. Musorgsky (1881) and A. P. Borodin
(1887) N. A. Rimsky-Korsakov edited their works, including Mu-
sorgsky’s operas Boris Godunov and Khovanshtchina and Boro-
din’s opera Prince Igor. Before that, he started his work on edit-
ing the compositions by A. S. Dargomyzhsky and M. L. Glinka.

123 a-b.Publications of M. P. Musorgsky’s operas edited by

124.

125.

126.
127.

128.

129.

130.

131.

132.

180

N. A. Rimsky-Korsakov.

M. P. Musorgsky. Hopak. Orchestral version by N. A. Rim-
sky-Korsakov. Page of the manuscript. 1906.

Materials to A. P. Borodin’s opera Prince Igor. “The Heav-
enly Sign’ (1887-88). Manuscript written by N. A. Rim-
sky-Korsakov.

A.P. Borodin. Opera Prince Igor edited by N. A. Rimsky-
Korsakov and A. K. Glazunov. Title-page of the edition.
M. 1. Glinka. Opera A Life for the Tsar edited by N. A. Rim-
sky-Korsakov and A. K. Glazunov. Title-page of the edition.
Open letter by N. A. Rimsky-Korsakov addressed to
L. I. Shestakova (M. I. Glinka’s sister) concerning correc-
tions in editions of M. I. Glinka’s works. 1878.
Conductor’s notes made by N. A. Rimsky-Korsakov
in a manuscript copy of H. Berlioz’s opera Les Troyens
a Carthage. Excerpts of this opera were performed under
the baton of N. A. Rimsky-Korsakov at the concert of the
Free School of Music given on February 12, 1880.
Excerpt of N. A. Rimsky-Korsakov’s article Epidemic of
Conducting (1892).

Letter by N. A. Rimsky-Korsakov addressed to M. A. Bala-
kirev concerning the suggested service at the Imperial
Chapel. 1882.

On February 3, 1883 M. A. Balakirev was approved at the post
of manager of the Chapel by the Imperial Edict, and N. A. Rim-
sky-Korsakov (with help of M. A. Balakirev) was approved by the
same edict at the post of his assistant.

The building of the Imperial Chapel in St. Petersburg.

133.

134.

135.

136.

137.

138.

139.

140.

141.

142.

143.

144.

145.

146.

N. A. Rimsky-Korsakov with teachers and pupils of the
Imperial Chapel. Sitting: A. I. Puzyrevsky, M. R. Shchig-
lev, A. K. Liadov, N. A. Rimsky-Korsakov, A. A. Kopylov,
E.S. Azeev.

N. A. Rimsky-Korsakov in a State-provided apartment at-
tached to the Imperial Chapel. 1889-93.

Letter by N. A. Rimsky-Korsakov written on the form of
the Imperial Chapel and addressed to M. A. Balakirev.
1894.

Collection of N. A. Rimsky-Korsakov’s compositions
and arrangements of sacred music. Cover of the edition.
The collection includes the choir works composed by
N. A. Rimsky-Korsakov in 1883-84 in connection with
his service at the Imperial Chapel.

Mitrofan Petrovich Belyaev (1836-1903), patron of art,
musical public figure and publisher. From 1883 the musi-
cal circle (named ‘Belyaev Circle’) began to gather regular-
ly in his house. N. A. Rimsky-Korsakov became the head
of the circle.

Letter by M. P. Belyaev (on behalf of ‘A Well-Wisher’) ad-
dressed to V. V. Stasov regarding the Prizes named after
M. I. Glinka. 1885.

Programmes for the Russian Symphonic Concerts found-
ed by M. P. Belyaev. 1889-90. N. A. Rimsky-Korsakov reg-
ularly took part in compiling those programmes and ap-
peared at the concerts as conductor.

N. A. Rimsky-Korsakov. Sinfonietta on Russian Themes
for orchestra (1885) published by the firm ‘M. P. Belaieff,
Leipzig.’ Title-page of the edition.

N. A. Rimsky-Korsakov. Concert Fantasia on Russian
Themes for violin and orchestra (1886) published by the
firm ‘M. P. Belaieff, Leipzig.’ Cover of the edition with the
composer’s dedicatory inscription to A. K. Glazunov.

N. A. Rimsky-Korsakov. Romance The Pine and the Palm,
version for voice and orchestra (1888) published by the
firm ‘M. P. Belaieff, Leipzig.’ Title-page of the edition.

N. A. Rimsky-Korsakov. Spanish Capriccio for orchestra
(1887) published by the firm ‘M. P. Belaieff, Leipzig.’ Ti-
tle-page of the edition.

N. A. Rimsky-Korsakov. Piano Concerto (1882-83) pub-
lished by the firm ‘M. P. Belaieff, Leipzig.” Cover of the
edition.

Certificate of enlisting N. A. Rimsky-Korsakov to the Soci-
ety of Authors, Composers and Music Publishers (France).
1884.

Programme for the Russian Concert in Paris under the ba-
ton of N. A. Rimsky-Korsakov arranged on M. P. Belaiev’s
financial means (fragment). 1889.

147 a-b.N. A. Rimsky-Korsakov. Symphonic suite Scheherazade

148.

(1888): a) title-page of the edition; b) page with the pro-
gramme (fragment).

Session of the ‘Belyaev Circle’ held on the occasion of the
5th anniversary of the Russian Symphonic Concerts. 1889.
N. A. Rimsky-Korsakov keeping the album in binding
with silver plates presented to M. P. Belyaev by the partici-
pants of the ‘Belaiev Circle,” The album contains photos
of Russian musicians. In attendance (from left to right):
V. V. Stasov, unidentified person, S. M. Blumenfeld,
N. N. Antipov, A. A. Kopylov, A. K. Liadov, N. S. Lav-
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149.

150.

151.

152.

153.
154.

155.

156.

rov, F. M. Blumenfeld, A. N. Alferaki, C. A. Cui, N. V. Art-
sybushev, P. A. Trifonov, N. A. Rimsky-Korsakov,
M. P. Belyaev, N. A. Sokolov, K. A. Antipov, A. K. Glazu-
nov, S. M. Liapunov, A. A. Petrov, G. G. Vitols (Wihtol).
N. A. Rimsky-Korsakov. The Russian Easter Festival Over-
ture (1888). Title-page of the edition.

Proceedings of the session of the Artistic Council of the St.
Petersburg Conservatoire with participation of N. A. Rim-
sky-Korsakov. With brief instruction by the Imperial Rus-
sian Music Society President, Grand Duchess Alexandra
Iosifovna. 1891.

N. A. Rimsky-Korsakov. Symphony No. 1 (1861-65). Pag-
es of the manuscript with the composer’s notes made in
1890: “Blockhead!”, “Idiot!”

N. A. Rimsky-Korsakov. Fly-leaf of the manuscript of the
Symphony No. 1 (1861-65) with the composer’s dedicato-
ry inscription addressed to A. K. Glazunov in the days of
celebrating the 25th anniversary of N. A. Rimsky-Korsa-
kov’s creative activities (1890): “To dear Sashen’ka I pre-
sent this hideous manuscript in order that he may demon-
strate it to whom it ought to do that for edification, and
not demonstrate to those whom it is not to know anything
about it. N. R.-Korsakov. December 19/22, 1890.”

A. K. Glazunov. 1890s.

N. A. Rimsky-Korsakov. Opera-ballet Mlada (1889-90).
Title-page of the edition with the composer’s dedicatory
inscription addressed to N. I. Zabela-Vrubel. 1891.
Poster of the first stage production of the opera-ballet Mla-
da. Mariinsky Theatre, 1892.

Participants of the performances of the opera-ballet Mia-
da: O. O. Pale¢ek (stage director), F. I. Stravinsky as
Mstivoy, M. M. Petipa as Spectre of Princess Mlada.

157a-b.N. A. Rimsky-Korsakov. Opera Christmas Eve (1894-95):

158.

159.

160.

161.

162.

163.

164.

165.

166.
167.

a) cover of the edition; b) reverse of the title-page with the
composer’s dedicatory inscription addressed to N. I. Zabe-
la-Vrubel. 1898.

E. P. Ponomareyv. Sketch of costume of Oksana destined
for E. K. Mravina in connection with the stage production
of the opera Christmas Eve. Mariinsky Theatre, 1898.

N. A. Rimsky-Korsakov. Opera Christmas Eve. Page of the
manuscript.

N. A. Rimsky-Korsakov. Opera Sadko (1894-96). Title-
page of the edition.

Dedicatory inscription made by N. A. Rimsky-Korsakov
on the reverse of the title-page of the opera Sadko and ad-
dressed to N. I. Zabela-Vrubel. 1898.

N. A. Rimsky-Korsakov. Opera Sadko. Pages of the manu-
script with V. V. Yastrebtsev’s dedicatory inscription ad-
dressed to V. N. Kupriyanov.

K. A. Korovin. Square in Novgorod. Sketch of scenery for
the opera Sadko. Bolshoi Theatre, 1906.

Poster of the first stage production of the opera Sadko
(fragment). Russian Private Opera (the Solodovnikov The-
atre), 1897.

N. A. Rimsky-Korsakov. Photo with the composer’s dedi-
catory inscription addressed to D. I. Bukhtoyarov. 1907.
D. I. Bukhtoyarov as buffoon Duda in the opera Sadko.
N. A. Rimsky-Korsakov. Opera Mozart and Salieri (1897).
Title-page of the edition.

168.
169.

170.
171.

172.

173.

174.

175.

176.

177.

178.

179.

180.

181.

182.

183.

184.

185.

186.

187.

188.
189.

V. P. Schkafer as Mozart, F. I. Shaliapin as Salieri. 1898.
N. A. Rimsky-Korsakov. Opera The Noblewoman Vera
Sheloga (1898). Title-page of the edition with the com-
poser’s dedicatory inscription addressed to N. I. Zabela-
Vrubel. 1898.

N. A. Rimsky-Korsakov. 1900s.

N. A. Rimsky-Korsakov in his cabinet in the apartment on
28, Zagorodny Prospect. 1898.

N. A. Rimsky-Korsakov. Opera The Tsar’s Bride (1898).
Recitative and Aria of Ivan Lykov. Pages of the manu-
script.

N. A. Rimsky-Korsakov. Opera The Tsar’s Bride. Title-
page of the edition.

N. A. Friede as Liubasha in the opera The Tsar’s Bride.
Photo with Friede’s dedicatory inscription addressed to
0. O. Palecek.

Participants of the stage production of the opera The Tsar’s
Bride at the St. Petersburg Conservatoire. Stage director
O. O. Palecek sitting in the centre.

K. M. Ivanov. Sketch of scenery for the opera The Tsar’s
Bride. Mariinsky Theatre, 1901.

M. P. Tomashevsky as Grigori Gryaznoy in the opera The
Tsar’s Bride.

N. A. Rimsky-Korsakov. Opera The Tale of Tsar Saltan
(1899-1900). Title-page of the edition.

Participants of the performances of the opera The Tale
of Tsar Saltan: R. P. Stepanova and D. F. Zakharova as
Militrice’s sisters, D. I. Bukhtoyarov, G. V. Pustovoit,
N. A. Preobrazhensky, I. S. Grigorovich as clerks.
Vladimir Ivanovich Bel'sky (1866-1946), librettist of ope-
ras The Tale of Tsar Saltan, The Legend of the Invisible City
of Kitezh, The Golden Cockerel.

N. A. Rimsky-Korsakov. Musical Pictures to The Tale of
Tsar Saltan, suite for orchestra (1899). Title-page of the
edition with the composer’s dedicatory inscription ad-
dressed to N. I. Zabela-Vrubel. 1901.

Programme for the concert of the Imperial Russian Mu-
sic Society given on December 16, 1900 under the baton of
N. A. Rimsky-Korsakov. At this concert Musical Pictures
to The Tale of Tsar Saltan were performed.

Soirée arranged by V. V. Stasov. Standing: N. A. Rim-
sky-Korsakov, A. K. Glazunov, N. N. Rimskaya-Korsa-
kova, D. V. Stasov, F. I. Shaliapin, C. A. Cui, S. M. Blu-
menfeld, unidentified person, E. I. Kiel, F. M. Blumenfeld,
V. V. Stasov. Sitting: N. F. Pivovarova, N. P. Dufourt, Zait-
seva, M. G. Savina, unidentified person, L. C. Cui. 1902.
Russkaya muzykal’naya gazeta (Russian Musical Journal).
Issue from November 17, 1900 devoted to the 35th anni-
versary of N. A. Rimsky-Korsakov’s creative activities.

N. A. Rimsky-Korsakov. Opera Servilia (1900-01). Cover
of the edition.

E. P. Ponomarev. Sketch of costume of Servilia. Mariinsky
Theatre, 1902.

Excerpt of the opera Servilia. Autograph presented to
V. V. Yastrebtsev by the composer. 1903.

G. A. Morskoy as Thrasea in the opera Servilia.

N. A. Rimsky-Korsakov. Photo with the composer’s dedi-
catory inscription addressed to I. V. Yershov—performer
of the role of Valerius in the opera Servilia. 1902.
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190.

191.

192.

193.

194.

195.

196.
197.

198.

199.
200.

201.

202.

203.

204.

205.

206.

182

N. A. Rimsky-Korsakov. Prelude-cantata From Homer
(1901). Title-page of the edition with the composer’s dedi-
catory inscription addressed to A. K. Glazunov. 1905.

N. A. Rimsky-Korsakov. Opera Kashchey the Deathless
(1901-02). Cover of the edition with the personal signa-
ture of I. V. Yershov.

N. A. Rimsky-Korsakov with participants of the stage
production of his opera Kashchey the Deathless at the
Moscow Private Opera. Standing: M. V. Bocharov,
M. M. Ippolitov-Ivanov, V. V. Osipov. Sitting: N. A. Rim-
sky-Korsakov, V. N. Petrova-Zvantseva, S. F. Getsevitch,
N. L. Zabela-Vrubel, N. N. Zvantsev-Nevolin, F. A. Oshus-
tovich. 1902.

N. A. Rimsky-Korsakov. Opera Pan Voyevoda (1902-03).
Page of the manuscript with composer’s dedicatory in-
scription addressed to V. V. Yastrebtsev and V. N. Kupri-
yanov.

N. A. Rimsky-Korsakov. Opera Pan Voyevoda. Cover of
the edition.

Letter by N. A. Rimsky-Korsakov addressed to V. V. Bessel
concerning the stage production of the opera Pan Voyevo-
da. 1904.

M. P. Belyaev (see No. 137).

Letter by N. A. Rimsky-Korsakov addressed to M. P. Be-
lyaev. 1902.

After M. P. Belyaev’s decease, in accordance with his will, the
Trustee Council for supporting Russian composers and musi-
cians acted on his financial means, continuing his plans and pro-
jects, including the publishing firm, concerts, and the Glinka Priz-
es. The first members of the Council, also in correspondence with
M. P. Belyaev’s will, became N. A. Rimsky-Korsakov, A. K. Lia-
dov, A. K. Glazunov.

Fragments of Proceedings on awarding the Glinka Priz-
es with personal signatures of N. A. Rimsky-Korsakov,
A. K. Liadov, A. K. Glazunov. 1904.

Letter by S. I. Taneyev addressed to N. A. Rimsky-Korsa-
kov about receiving the Glinka Prize. 1904.

Receipts of S. V. Rakhmaninov and A. N. Scriabin for the
Glinka Prizes received. 1904.

Brief letter by N. A. Rimsky-Korsakov written on the vis-
iting card and addressed to F. I. Gruss (the secretary of the
Trustee Council). 1900s.

Letter by N. A. Rimsky-Korsakov addressed to A. K. Gla-
zunov. 1904.

Programme for Alexander Ziloti’s Concerts. At the con-
cert given on November 5, 1905 N. A. Rimsky-Korsakov’s
Dubinushka was performed for the first time.

N. A. Rimsky-Korsakov. Dubinushka, Russian folksong
for orchestra and chorus (1905). Title-page of the edition
with the composer’s dedicatory inscription addressed to
A. K. Liadov.

N. A. Rimsky-Korsakov. Opera The Legend of the Invisible
City of Kitezh and the Maiden Fevronia (1902-04). Page of
the manuscript.

N. A. Rimsky-Korsakov. Opera The Legend of the Invisible
City of Kitezh and the Maiden Fevronia. Title-page of the
edition (1906) with the composer’s dedicatory inscription
addressed to N. I. Zabela-Vrubel. An addition made by the
composer before the title: “One more, and the last.”

207.

208.
209.

210.

211.

212.

213.

Participants of the performances of the opera The Leg-
end of the Invisible City of Kitezh and the Maiden Fevro-
nia: 1. V. Yershov as Grishka Kuterma, E. N. Nikolaeva as
Fevronia, I. F. Filippov as Prince Yuri, V. S. Sharonov as
Psaltery-player.

N. A. Rimsky-Korsakov and V. V. Stasov. 1906.

N. A. Rimsky-Korsakov. Opera The Golden Cockerel
(1906-07). Page of the manuscript.

N. A. Rimsky-Korsakov. Opera The Golden Cockerel. Cov-
er of the edition.

Cover and a fragment of programme for the Russian Sym-
phonic Concerts. At the concert given on February 16,
1908 some excerpts from the opera The Golden Cockerel
were performed for the first time.

IV. THE FAMILY CIRCLE
Brief letters by N. A. Rimsky-Korsakov and N. N. Purgold

addressed to each other. 1871.
N. N. Purgold (1848-1919). Early 1870s.

214a-b.N. A. Rimsky-Korsakov’s orchestral works arranged for

215.

216.

217.

218.

219.

220.

221.

222.

223.

224,

225.

piano by N. N. Purgold: a) Antar; b) Sadko.

N. N. Rimskaya-Korsakova and N. A. Rimsky-Korsakov.
First photos after the wedding. 1872.

Wedding certificate which testifies that N. A. Rimsky-Kor-
sakov and N. N. Purgold were joined in marriage on June
30, 1872 in the Saviour Church at Pargolovo (near St. Pe-
tersburg).

N. A. Rimsky-Korsakov. Opera May Night (1878-79). Ti-
tle page of the edition with the composer’s dedication to
N. N. Rimskaya-Korsakova.

Letter by S. V. Rimskaya-Korsakova (mother of the com-
poser) addressed to N. A. and N. N. Rimsky-Korsakovs.
Ist and 4th pages. 1886.

Children of N. A. and N. N. Rimsky-Korsakovs: Andrey
(1878-1940), Vladimir (1882-1970), Nadezhda (1884—
1971), Sophia (1875-1943), Mikhail (1873-1951). 1889.
Letter by N. A. Rimsky-Korsakov addressed to his son
Vladimir. 1887.

Letter by A. N. Rimsky-Korsakov addressed to his father
N. A. Rimsky-Korsakov. 1891.

N. A. Rimsky-Korsakov in the sitting-room of his apartment
on 28, Zagorodny Prospect: L. F. Stravinsky, N. A. Rim-
sky-Korsakov, N. N. Rimskaya-Korsakova (younger),
M. O. Steinberg, E. G. Stravinskaya (I. F. Stravinsky’s first
wife). Photo by V. N. Rimsky-Korsakov.

The Rimsky-Korsakov family received the guests with pleasure
both in the St. Petersburg apartment and in the countryside cot-
tages.

N. N. Rimskaya-Korsakova, N. A. Mitusova (wife of
S. S. Mitusov), N. A. Rimsky-Korsakov at the country-
cottage of Krapachukha (Novgorod region). 1903.

The Rimsky-Korsakovs: Nikolai Andreyevich, Nadezhda
Nikolaevna, their children Andrey and Nadezhda in the
dining-room of their apartment on 28, Zagorodny Pros-
pect. 1906.

N. A. Rimsky-Korsakov and S. N. Kruglikov in the sit-
ting-room of the Rimsky-Korsakov’s apartment on 28,
Zagorodny Prospect. 1907.
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226.  V.V.Yastrebtsevand N. A. Rimsky-Korsakov in Liubensk
(Pskov region). Photo by A. N. Rimsky-Korsakov. 1907.

227a-b.The Rimsky-Korsakovs on vacation in Riva (Southern
Tyrol): a) Nadezhda Nikolaevna (younger), Nadezhda
Nikolaevna (elder), Nikolai Andreyevich and Andrey
Nikolaevich on the landing-stage near the Hotel du Lac,
where they lived; b) N. A. Rimsky-Korsakov. Photo by
V. N. Rimsky-Korsakov. 1906.

228.  Nadezhda Nikolaevna Rimskaya-Korsakova with her son
Andrey. 1900s.

229a-b.N. A. Rimsky-Korsakov in Krapachukha. 1903.

230.  N. A. Rimsky-Korsakov under his favourite tree in Vecha-
sha. Photo by V. V. Yastrebtsev. 1904.

C.6. [I.] H. A. Pumckuit-Kopcakos. Iloprper paboTs
3. O. Busena. 1908-1909.

[IL.] Tom B Tuxsuue, B kotopoM popumncst H. A. Pum-
cknit-KopcakoB. PHCyHOK HeM3BeCTHOTO XyHLOXKHMKA.
Komus.

[IIL.] ITamsatauk H. A. Pumckomy-Kopcakoy Ha Tear-
pambHoit wnomany B CaHkT-IleTepbypre. YcTaHOB/IEH
B 1952 r. Ckynbnropsl B. 5. Boromo60os, B. V1. Mnrar,
apxutekrop M. A. lenunesckuii. ®oro B. A. lImaTo-
Ba. 2018.

[IV.] H. A. Pumckmit-Kopcaxos. «Illexepasapa», cumgo-
Hudeckas ciouta (1888). O6moxkKa UsmaHu.

[V.] H. A. Pumckuii-Kopcakos ¢ xxenoit H. H. Pumckoit-
Kopcaxosoii u fodepnio Hapexxnoit. 1896.

[V1.] CBugerennsctBo 0 mprcBoennu nmenu H. A. Pum-
ckoro-Kopcakosa manoii nnanere. Poccuitckas Axape-
MuA Hayk. 2004.

C. 39.

C.77.

C. 163.

C. 176.

231.  House in Liubensk, where N. A. Rimsky-Korsakov spent
the summer of 1907 and the beginning of the summer in
1908. Here he passed away on June 8, 1908.

232.  Brief letter by N. N. Rimskaya-Korsakova written on the
visiting card and addressed to the Trustee Council for sup-
porting Russian composers and musicians. 1910.

233.  Letter by N. N. Rimskaya-Korsakova addressed to
A. K. Glazunov. 1910.

234. Two Nadezhdas: N. N. Rimskaya-Korsakova (younger)
and N. N. Rimskaya-Korsakova (elder). 1910s.

235.  N. A. Rimsky-Korsakov. Chronicle of My Musical Life.
First publication. Edited by N. N. Rimskaya-Korsakova.
1909.

CIIMCOK HEHYMEPOBAHHBIX UJITIOCTPAITUM

LisT oF UNNUMBERED ILLUSTRATIONS

[I.] N. A. Rimsky-Korsakov. Portrait made by E. O. Wie-
sel. 1908-09.

Page 17 [IL] The house in Tikhvin, where N. A. Rimsky-Korsa-
kov was born. Drawing by an unknown artist. Replica.

Page 6

Page 39 [III.] Monument to N. A. Rimsky-Korsakov on The-
ater Square in St. Petersburg. Erected in 1952. Sculptors
V. Ya. Bogolyubov, V. I. Ingal, architect M. A. Shepilev-
sky. Photo by V. A. Shmatov. 2018.

Page 77 [IV.] N. A. Rimsky-Korsakov. Symphonic suite Schehe-
razade (1888). Cover of the edition.

Page 163 [V.] N. A. Rimsky-Korsakov with his wife N. N. Rim-
skaya-Korsakova and their daughter Nadezhda. 1896.

Page 176 [VL] Certificate of conferring the name of N. A. Rimsky-
Korsakov on an asteroid. The Russian Academy of Sci-
ences. 2004.

CIIMCOK OPTAHM3AIIMN U JIUII, TIPEJOCTABUBIINX MATEPUAJIBI!
INSTITUTIONS, COLLECTIONS & PRIVATE BENEFACTORS!

Cankr-IlerepGyprckas rocysapcrBeHHas KOHCEPBATOPYLA IMEHNU
H. A. Pumckoro-Kopcakosa = The St. Petersburg Rimsky-
Korsakov State Conservatory  [I], [III], [VI], 14-22, 25-
32, 35, 37, 39, 42, 44, 47, 50, 52-54, 56-60, 64-70, 72-74,
76-79, 80-88, 90-94, 96-98, 100, 101, 105, 107, 109, 112,
113,115,118, 122,123b, 124, 125, 127-135, 137, 138, 141,
142, 145, 146, 148-156, 157b, 159-162, 164-166, 168, 169,
171,172, 174, 175, 177-184, 187-190, 192, 193, 195-202,
204-207, 209, 213, 217, 222-227, 229-235

! Tloc/e Ha3BaHMA YIPEKAEHNUA / YACTHOTO COOPAHNSA IPUBOAATCA HO-
Mepa WITICTPaluii anbboMa; HeHyMepOBaHHbIe MILTIOCTpaLy 0603Ha-
YeHBI PUMCKMMH I paMy B KBaJIpaTHBIX CKoOKax (cM. CIcok HeHyMe-
POBaHHBIX WITIOCTpALuiL, c. 183).

Cankr-IlerepGyprckoe MysbikanbHoe yunmmine umenu H. A, Pum-
ckoro-Kopcakosa * The St. Petersburg Rimsky-Korsa-
kov College of Music 89, 99, 106, 110, 123 a, 140, 143,
157a,214b

Cankr-IleTepGyprckuit roCyapCTBEHHBIN aKaleMITYeCKMil TeaTp
omeps! u 6amera umMenn M. II. Mycoprckoro — Murxait-
noBckmit Teatp = The St. Petersburg M. P. Mussorgsky
State Academic Opera and Ballet Theatre — Mikhailov-
sky Theatre 126, 167, 173, 185, 194, 210

! The names of the institutions/individuals are accompanied by the
numbers of the corresponding illustrations; unnumbered illustrations are
marked by the Roman numerals in square brackets (see List of unnum-
bered illustrations, p. 183).
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Cankr-Ilerep6yprckas IleHTpanbHas ropopckas nyOnmaHas
6ubmorexa umenu B. B. Maskosckoro = The St. Peters-
burg Mayakovsky Central City Public Library 33, 36,
45,106, 111, 114, 117, 144, 191, 214a

Cankr-IleTepOyprckuii rocyapCcTBeHHBII My3eii TeaTpalTbHO-
O ¥ My3BIKa/IbHOTO MCKyccTBa * The St. Petersburg State
Museum of Theatre and Music 11, 23, 119-121, 158,
163, 176, 186, 208

Poccuiickas HanyoHanbHasA 6ubmoreka * The National Library
of Russia 1, 13,48, 49, 51, 55, 218, 221, 228

Poccuitckmit MHCTUTYT ucTopun uckyccrs * The Russian Insti-
tute of Art History 10, 12, 34, 212, 215, 216, 219, 220

© ITeHTpanbHbIIi FOCYJaPCTBEHHDIN CTOpIYecKuii apxuB CaHKT-
ITerep6ypra = The Central State Historical Archive of
St. Petersburg 38, 41, 61, 62, 75

Cankr-IleTepOyprckas rocyfapcTBeHHas akagemmdeckas pu-
nmapmoHnus nmenn [1. 1. lllocrakoBuya = The D. D. Shos-
takovich St. Petersburg Academic Philharmonia 139,
203, 211

Poccuitckuit rocygapcTBeHHBII apXUB BOEHHO-MOPCKOTo ¢r1o-
ta = The Russian State Naval Archives 103, 104

JIngnsbie cobpanus « Private collections:

M. WM. Anerinukos (Cankr-ITerep6ypr) = M. 1. Aleinikov (St. Pe-
tersburg) [IV], 147

A. A. AnekceeB-Bopeuxnii (CaukT-ITerep6ypr) = A. A. Ale-
xeev-Boretsky (St. Petersburg) 40, 43, 63, 95, 102, 108, 139

O. A. Berukos (Mocksa) * O. A. Bychkov (Moscow) 136

P. ne Ber (Hupepnaunsr) * Ronald de Vet (Netherlands) 170

JI. A. Munnep (Cankr-Ilerep6ypr) = L. A. Miller (St. Peters-
burg) [II]

CAHKT-IIETEPBYPICKA
KOHCEPBATOPWA
Hokymenmor u mamepuanol

Tom 3

Huxomnait AngpeeBna
PYIMCKUI-KOPCAKOB
(1844-1908)

ISBN 978-5-6043787-0-0

785604"378700

Harnorosast mrora — O611epoccuitcKmil HaIOrOBbII KIACCUPUKATOP IPORXYKLINY
OKIIM 2 58.1, 1. 3; 95 3830 — nuTepaTypa IO UCKYCCTBY, UCKYCCTBOBENIEHUIO

IMopmucano B mevars 29.10.2019. ®opmar 60x84/8. TleyaTs undpopas.
Yen. neu. 1. 23,0. Tupaxk 200 ak3. 3akas 2795.

OTmeyaTaHo ¢ TOTOBOTO OPUTMHAJI-MaKeTa, IPefOCTaBIEHHOTO aBTOPaMI,
B tunorpaduu OO0 «BJIATOBECT».
603024, Huoxunit Hosropogp, nep. boritnoBckuii, 1. 9
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